M 


Ahoto 


CH, 1943 
Conts 






graphy 






ON CANIFF 


his camera 
) create 


TO COPY PRINTS AND TRANSPARENCIES 
OSURE MUST BE RIGHT FOR KODACOLOR 
A GADGET RAG FOR CAEMPFRA FATIODMENT 


YEAR AFTER YEAR— Wee. THE STORY UNFOM 


“My Argus Works 
Like a Charm with 
Children” 


says 
H. B. SUMMERS 
New Albany, 
Indiana 


Like most photographers, Mr. Summers likes to take 


pictures of children, and the young lady above is his “STROLL IN THE GARDE 


av ; > % . * 
favorite model one of Mr. Summers’ splendid 
At 16 months, she is already a well-photographed miss, tures that proves how a 
with a personal pictorial record that unfolds the story of record pictures can be. 
her growth, year after year. 

These are the pictures prized most by parents. They turn 

hack the pages of the passing years to a series of priceless 
moments that are kept forever in Argus candid snapshots. BUY WAR BON y 
Your dealer may not have all Argus models in stock, 
but you'll find those he has are top-notch values. 


Learn more about composi- 
tion — lenses — film— and es 


helpful hints for using any ° " 
camera. Send 25c today for the ann a rbo r aaacn 


56-page book “Good Pictures” 


Knee chinercan . lade C: 
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What did Brovira do to this picture? 


ITH Brovira, you’ll find your 

finished pictures, like the ski 
shot shown here, beautiful with Brovira’s 
rich blacks and sparkling whites . . . en- 
livened by the long, faithful scale of 
Brovira’s tones. Brovira lets you get 
your enlargement right the first time, 
lets you save on paper . . . and that’s 
important now! 


You'll like Brovira’s easy-working qual- 
ities and the sensitive control that it per- 
mits during development. 


Your photographic dealer has Brovira 
Paper, not in as many different surfaces 
as before the war, but in the most popu- 


lar ones. Visit him. Ask him about Bro- 
vira. Chances are —you’ll find he uses 
it himself! Agfa Ansco, Binghamton, 
New York. 


Agfa Ansco 
BROVIRA PAPER 
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NEXT MONTH IN MINICAM... 


"TOWNSEND GODSEY," the swappin’ photographer of the Ozarks, tells how one photographer 
lives the life he likes, and makes photography pay for it. 


“ANY WOMAN CAN TAKE GOOD PICTURES," says Florence Ward; "it's as easy to makea 
picture as it is to bake a cake.” 


“WHAT'S WRONG WITH SUPER SPEED FILM?" asks E. Hoffman Price, as a prelude to 
telling how he gets good shots under a variety of lighting conditions. 


AND many other helpful ideas and gadgets for Wartime picture taking. 
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BUY WAR BONDS 


bok at them and be proud of them! As tough 
bunch of hard-fighting marines and soldiers 

ever outslugged the Japs. But now in a 
oment of leisure in a jun Te setting, a screen 
es up and a Bell & Howell Filmosound 
es them the latest smash hit from Holly- 
pod. Tired bodies are refreshed, taut nerves 
e relaxed, and they go back to their job of 
hting—fit to fight. 


o bring the movies of the homeland to its 
hting men all over the globe is but part of 
p Bell & Howell war effort. For the home 
pnt there are Filmosound Projectors and 


Filmosound Rental or Purchase Library 
over 3,000 subjects. : 


ilmo cameras and projectors are also help- 


@ of the Most Timely Filmesound Library Subjects 
First Aid ... Gardeas for Victory ... Caveasian Barrier... 
of Democracy... Winning Your Wings (with Jimmy Stewart) 

—ond hundreds of others. Write for details 


AND STAMPS 


On the screen, /1 Started with Eve 
A Universal Production 


ing train our armed forces. From movies 
made and projected with this equipment they 
learn about the weapons, tactics, and strate- 
gies of war. 


Bell & Howell Company, Chicago; 

< New York; Hollywood; Washington, 

"a> » D. C.; London. Established 1907. 
You set-*° 


MCTION PICTURE CAMERAS AND PROJECTORS 





The Gremlins Are Here Again 


Sirs: 


For several years I have enjoyed photog- 
raphy, but it was only recently that 1 discov- 
ered the cause of some of my darkroom trouble. 
By means of a remote contro] electric shutter 
I was able to get photographs of Betty, one 
of the most elusive of all photo Gremlins. The 
series of shots I made of Betty didn’t please 


her at all. 


When she saw them she said, 


“These pictures make me lock too old.” 


Betty comes out 


In picture 1 Betty is 
just emerging from a 
partly empty chemical 
container, where she 
makes her home until the 
darkroom lights are put 
out. 


ny PO 


In picture 2 Betty is 
having a foot-bath in the 


hypo. 


. steps in Hypo 


Picture 3 shows Bey 
in one of the pag 


she 


loves best — 


across a sheet of up 
posed film which gy 
carelessly left on wy 


a a 
... “fixes” a film 


In picture 4 Betty 
lights a cigarette so that 
she can watch a film de- 
velop out. Her footprints 
are quite visible. 

I have been wondering 
whether any of your 
other readers have been 
bothered by Betty’s rela- 
tives. She says she’s 
lonely and would like to 
join a Gremlin’s corre- 
spondence club. 
Cranston, R. I. 


Mary Morris 


Sirs: 


darkroom bench. 


... inspects herwon 
R. R. Seana 


I enjoyed your story on Mary Morris of P 
very much. I have been struck not along 
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THE WAR! 


HELP SHORTEN 


BUY MORE BONDS... 


AND KEEP ON BUYING MORE BONDS 


No matter how often this message is brought to our attention... 
no matter how many bonds we buy . . . it’s not often enough — nor 
bonds enough. 
Although KIN-O-LUX efforts are devoted to supplying the govern- 
ment . . . you can still buy KIN-O-LUX MOVIE FILMS and other acces- 
sories at your dealer. 


KIN -O-LUX, INC. ¢ 105 W. 40TH Sr., N.Y.C. 


dA 
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her aesthetic approach, but even more forcibly 
by the great excellence of her work. 

I don’t know what your readers prefer, but 
as for myself, I have always rated very high all 
good articles about successful photographers, 
such as the O. W. I. story, the Mary Morris 
article, and others you have had in the past. 

Frep Toy. 
Washington, D. C. 


Add: Photo Agencies 
Sirs: 

We are sorry to be a little late in furnish- 
ing you with our requirements, but they are 
as follows: Pictures of human interest, local 
points of interest and industries and national 
notables. Our basis for payment is generally 
50 per cent of sale, for unusual photographs 
60 per cent. Payment made upon settlement 
by client. 

Harris & EwInoc, 
Photographic News Service. 
17 East 42nd Street 
New York, N. Y. 


Sirs: 
This photo will never be hung in an Inter- 
national Salon, but it has achieved two pur- 
poses. My photo- 
graphic friends 
want to know 
how the chap 
threw such a long 
shadow. My pa- 
triotic buddies 
point out that if 
the picture is 
turned upside 
down, it makes a 
good “V for Vic- 
tory” shot. 
The shot was 
taken at the 
Lakeshore-Vic- 
toria Beach at 9 
p.m. Central War 
time. The camera 
was an Ikoflex 
with a Zeiss Triotar 3.5 lens. The film was 
Panatomic X. I exposed 1 second at f16, and 
developed the film in DK20. 


he H. B. Cuipman. 
Winnipeg, Canada. 


Pictures of the Berkshires Wanted 


The Berkshire Hills Conference of Pittsfield 
Mass., needs photographs, and wants to buy 
them from amateurs. Metropolitan newspapers 
and national magazines have used scenes of the 
Berkshires in conjunction with stories, and these 
have proved of great value in attracting visitors 
to the Berkshires. There have never been enough 
good Pictures to satisfy the demand. 

A picture committee will classify and grade 
every photograph sent to the Conference office. 


| 








CASE HISTORY of 
2 YOUNG MEN and a GIRL 











1.0ne of “ore tnan 100 gradu- 
ates now serving as mili- 
tary photographers is 
ROBERT ROCKS, who was 
chief photographer for 
American Airlines before 
entering service. He trained 
for peacetime photography, 
serves his country at war. 


2. Fresh from 
Schoo! ESTHER 
BUBLEY went 
professional 
as a photo- 
graphy assist- 
ant at swank 
Vogue Maga- 
zine, then on 
to do docu- 
mentary pho- 


we 


»* A 
ROBERT ROCKS 
SP 


Nee 


tography for a U. S. Government bureau. So, also, to 
an ever increasing group of graduates, the School has 


been the stepping stone to success. 
started at any time, day or 


ARE MODERATE. 


3. High steem, 
in which THE 
SCHOOL OF 
MODERN PHO- 
TOGRAPHY is 
held is indi- 
cated by the 
number of 
profession- 
als, men like 
ARTHUR SBL- 
BY, N. B. C. 
photographer 


Courses may be 


evening. TUITION FEES 


who came here to study advanced techniques. Personal 


instruction by 


such photographic masters as Victor 


Keppler, John Hutchins, Helene Sanders, René George 
Crespin, Roy Pinney, Carlyle Trevelyan and others make 
advancement swift, often brilliant. 


graphs, many in color. 
Dept. 


of 
Write H. 


4. Fascinating Free Book —60 
page detailing courses in 
COMMERCIAL ADVERTISING, 
BASIC MILITARY PHOTOG- 
RAPHY, FASHION, PORTRAI- 
TURE, COLOR, NEWS; fac- 
ulty biographies, equip- 
ment views and portfolio 
Prize-winning photo- 
P. Sidel, Director— 


THE SCHOOL OF MopERN PHOTOGRAPHY 


136 East 57th St. 


New York City 
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LENSES 








Finely Ground and Polished 
New but edges very, very slightly chipped 


Set No. 1-M 
“Our Advertising Special" 
15 Lenses for $1.60, Postpaid 


Big 10 page booklet of plans and 
directions included 


For copying, ULTRA CLOSE-UP 
SHOTS, microphotography, experi- 
mental optics, magnifying, and for 
making a two power f/16 telephoto 
lens, Kodachrome viewer, stereoscopic 
viewer, ground glass and enlarging 
focusing aides, telescopes, and for 
many other uses. 


Set No. 5-M 
"The Gadgeteer's Delight" 
35 Lenses for $5.00, Postpaid 


Contains all the lenses in Set No. I-M 
plus at least twenty others of our 
more expensive lenses. 


Set No. 10-M 


"The Experimenter's 
Dream" 


70 Lenses for $10.00, Postpaid 


Contains all the lenses in the above 
sets plus thirty-five others that make 
this a “sensational buy." The variety 
of lenses in this set will enable you to 
conduct countless experiments, build 
a great variety of equipment, and 
with film rationing and a scarcity of 
many other photographic items, a set 
of these lenses is a real investment 
that will give you hour after hour of 
real pleasure. Every serious amateur 
and professional photographer should 
have a set of these lenses for present 
and future use. 


Satisfaction Guaranteed 


EDMUND SALVAGE 
COMPANY 


Dept. No. 3 


41 West Clinton Ave. 
P. O. Audubon New Jersey 


If the picture is rated good enough, 
photographer will be asked to furnish a 
and an 8x10 glossy print. He will be 
$2.00 for these prints. The smaller print 
be pasted in an album and given a ny 
and the album will be kept in the Confe 
picture library. There will be four volume ¢ 
prints, one scenic, one scenic with anim 
one of sports pictures, and one of “genre” ® 
everyday life scenes. Then, when a n 
wishes pictures, the whole volume will be 
and the publication can choose its own 
trations. ig 
The pictures will be ordered from the 
bers in the book, and the Conference willg 
and pay for additional prints from the ¢ 
photographer. Thus the plan will wot 
in such a way that a good picture may 
constant source of revenue to the photog 
The Berkshire Hills Conference has i 
bulletin which explains the details of th 
and lists the subjects most desired. JF 
available to all camera owners. Address? 
Berkshire Hills Conference, Pittsfield, 




















& 








—Kidiman— 
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Remember that picture you took of little 
Mary and her mother at vesper service, 
back in 1940? 

You were worried about the composition 
then, and whether the light was right to 
catch the gold in Mary's hair. You printed 
it on Velour Black because you wanted 
to make the best picture possible . . . and 
you were as proud as punch when it won 
the Camera Club award. 

You weren't thinking then of religious free- 
dom . . . but right now some American boy 


PHOTO BY U. S. ARMY SIGNAL CORPS 


Photography mirrors 


an America worth 
fighting for 


A Defender advertisement dedi- 
cated to one of the 

which Americo fights . . . and which 
American photographers hove re- 
corded so often with their comeras. 


is fighting in mud to his knees to preserve 
that right . . . maybe it’s you yourself. . . 
fighting so that all the world can stand up 
and sing as unafraid as little Mary, in the 
church of its choice. 


Defender 


DEFENDER PHOTO SUPPLY CO. - ROCHESTER, N. Y. ~ 





* Itisa 
color-cor- 
rected illumi- 
nated viewer 


* It magni- 

fies 35mm 

Kodachromes 

orBlack-and- 

White in2"x2" 

slide mounts 

*w Ithasa 

magazine 

which holds 

14 Koda- 

chromes safely 

and dustfree 

T is the most versatile Kodachrome viewer in 

the country today. All-metal, precision made. 

The handy magazine, which retains slide after 

slide until filled, enables Kodachrome enthusiasts 

to carry their slides and viewer around with them. 

And, when the magnifying unit is set, it permits 
approximately a three-diameter enlargement. 

Compact and sleek in ap- 

pearance.Dull grey krinkle 

nish, practically scratch- 

of. May be carried in 


rse or pocket. $3.95 
with bulb and batteries. 


NO MORE FOR THE DURATION WHEN LIMITED STOCK IS GONE | 
Other Gem Viewers: Gemlite Slide -Thru Vest Pocket Koda- | 


chrome Viewer, $1.75 (DeLuxe Chrome Model, $2.50) 
Gemlite Mirolite Pocket Viewer Gift Box, $1.50. 


At Your Dealer’s, or Order Direct 
AMERICAN BOLEX COMPANY, INC. 
155 East 44th Street - : New York City 


West Coast Representative, Frank A. Emmet Company, 
2707 W. Pico Street, Los Angeles, California 
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Education for the Jungle 


Africa’s native peoples are to be shown E 


| to-date news reels of the war, made spec 


for them so that they can be understood 
those to whom a bombing plane and a 
gun are equally mysterious. 
These new pictures are the result of 15 yeay 
study of the African’s reactions to films, 
by Mr. W. Sellers, M.B.E., of Britain’s Co 
Film Unit. ce 
Travelling with a mobile cinema unit fm 
one village in Nigeria and elsewhere to anothe 
Mr. Sellers found the natives baffled by i 
swiftness of the sequences. Too much 
left to be inferred. 2 
The ordinary cinema fan who sees a dp 
taken on a battleship appreciates that them 
is just off the picture. The African has to 
this explained to him with views of the sea 
the ship. ; 
So too the Allied cause is explained by] 
able. The film shows a fight to the death 
tween a mongoose and a snake, Mr. Chun 
being the mongoose and Hitler the snake 
first the mongoose has a tough time of it) 
by biding his time he kills the snake in the} 
A favorite film is “Mr. English at 
so arranged that Africans can appreg 
through their own family lives how white? 
live. aq 
Today 18 mobile cinema units are toumy 
the African colonies showing to audiences 
ing from a few hundred to as many as 159 
They are staffed by educated native commelil 
tors. A complete sound track is difficult becam 
of the variety of languages and dialects 
are, however, being gradually introduced. % 


"See here X29—you'll have to get 
a priority and buy an Argus.” 


a) 


4, 
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Army Air Forces Official Photo 


From the ground..UP! 


HEN ground crew men of the Army Air Forces in making many a wartime photo job easier for the 
swarm over a plane, you know it'll fly when they're armed forces and the press. 
through . . . for they know their job from the ground, up. 





In the same way : . . Flash in Wartime...In the interest of -war production, WPB 
otis ht photographers in the Army Air Forces has limited the sale of photolamps to press and military 


must know their job. For it’s not all aerial work. They photographers and those who can extend at least an AA-5 
priority, Afterthe war, dependable G-E MAZDAPhoto- 
A f ; lamps to fit every need will again be at your service. 
5 And in this, as in the photo above, flash gives important Meantime, if you are an essential flash user, 
/ help; since flash makes the man behind the camera inde- you can help conserve critical materials by § 
' 4 f light ee : using G-E No.5, No. 11 and SM whenever 
pendent of lighting conditions, day or night. possible, since these sizes use less material 
. and meet 95% of photographic needs. 


a 
> 


4 


must be equal to any photographic situation anywhere. 





G-E Mazpa Photoflash lamps are proud that they share 


MAZDA Research leads the way 


G-‘E MAZDA PHOTO LAMPS 


GENERAL @ ELECTRIC 











AVERY SLACK'S portrait of Walter Pidge 
keynoted by the informal use of the cig 
as contrasted with his formal dress. 


AY MARKY 
tt g TI 
H | 





























JOHN BEAL, the actor, left, above, was posed so that he appeared as casual as the mufti 
he wore, while Philo Higley, the playwright, seems to be planning a smash hit for 


Broadway. For Avery Slack’s psychology of portraits, see the next page. 





LINCOLN'S simplicity is the keynote of this 
characterization of Raymond Massey as he 


appeared in the Sherwood play. 





By AVERY SLAC K 
A GENTLEMAN WALKED into the 


studio one afternoon. He had come 

rather reluctantly only to 
please his lady friend who had finally 
extracted a promise from him that he 
would have his picture taken. He would 
much rather have gone to the dentist. 

He was a fine type of man. Military in 
bearing, with character lines deeply etched 
in his countenance. Approaching what to 
him must have looked like a seat of tor- 
ture, he sat down with great apprehension. 
“I am doing this much against my will,” 
he said, as he straightened his tie for the 
ordeal to come. . . . “You will be quick, 
and take but one picture”... . 

But good portraiture, as we know well, 
seldom materializes from one exposure. 
Usually, several attempts are made be- 
fore the photographer breaks through the 
walls of self-consciousness and finds the 
genuine personality. Then, he must pro- 
ject the characteristics of that personality 
with true fidelity through the medium of 
the camera lens. Otherwise, when the sit- 
ting is over, he will have merely a picture 
of a face on a piece of sensitized paper— 
without depth, without character, 

In photographing women, there is more 
opportunity, perhaps, for the play of 
imagination in dramatizing the subject, 
but the men who parade in front of our 
lens are equaliy, if not more vitally, in- 
teresting to the camera’s eye. 


Whether he be a prominent motion- 
picture star or just plain Bill Hawkins from 
next door, the male subject will resent 
anything but the most direct, honest cam- 
era treatment. The photographer must 
watch his technique in front of the camera 
as well as behind it. There must be abso- 
lute simplicity in working, if you want to 
make your subject feel thoroughly at 
home, and, unless he is at perfect ease, 
the results of your sitting may be ter- 
rifying to both your subject and you. 

In my work with subjects from different 
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Wen Want te Ce Themselues tn Portrad 


walks of life, I have had the opporti 
to study at first hand the little things) 
are so easily overlooked, but which 
for natural ease in working and for be 
more natural portraiture. ; 

When your subject is a man who sm@ 
a cigarette or a pipe, the mere fact thal 
is permitted to do so gives him notg 
poise and confidence, but interest in 
work itself. Then through “ringg) 
smoke” will shine the mood that re 
his personality. Besides putting the subj 
at ease, the cigarette or pipe will giveg 
torial and descriptive force. 

When George Arliss’ hurried to | 
studio on the day he was sailing for 
land, there were only fifteen minutes 
lotted for the sitting. The cigarette (j 
Mr. Arliss smokes a special brand) § 
only helped here to make an interes 
portrait of the great actor, but gavel 
both a feeling of leisurely time, and] 
abled us to do more in the short space 
time than seemed humanly possible. Fe 
teen exposures were made in fifteen m 
utes. Several of these have been repi 
duced internationally, 

A book, a cigarette case, the handle 
a cane, or any simple accessory with whi 
the sitter is thoroughly familiar in his d 
routine, may become the keynote of ti 
portrait, as well as the means of putting | 
the subject at ease. 

A general flow of conversation oftem 
times breaks the monotony of the sitting 
Get your subject started on his favomilt 
topic. The more you encourage him @ 
talk, the more natural will be the expret 
sions he gives the little black box. — 

Keep everything in key with the pai 
ticular type of man you are photog 
ing. A dignified banker, for instance, ¢ 
not want to look like a shoe clerk. 1 
your subject set the tempo and then| 
your ingenuity in exaggerating slightly 
little points which in the finished port 
will emphasize the man’s personality. 


his quizzica 
rouses inte! 











RANK ALBERTSON, as the 
ilitary school cadet, produces 
his quizzical expression which 


rouses interest and makes the 
newer seek the answer, too 





THE EXPRESSIVE hands, the 


monocle, and the closed eye- 


lids all contribute to this great 
portrait of George Arliss. 














gant ad 





NCE YOU TRY copying as a 
winter sport, you will never 
again lay aside your camera for 
several months to wait until sum- 

mer returns; chances are you'll use your 
photographic facilities and experience and 
have a great deal of fun and profit as a 
result, 

Aside from the usual portraiture of 
family and friends, photographing objects, 
and working over your negatives, there is 
a great wealth of material for dark-room 
work which perhaps you have never 
thought about. In magazines you may find 
many pictures which would make your 
collection of photographs or lantern slides 
more interesting and outstanding. Copy 
them. If you are interested in old family 
portraits, copy them; make an album for 
them. If you are interested in the clothes 
or scenes of an older day, copy pictures of 


CLYDE 


By Ros 


them. Or make lantern slides of theg 
objects. Whether Kodachrome, tinted, o 
black and white, your slides will tak 
on greater interest for you and your 
friends. Just look at the picture of Unck 
Albert (Fig. 3), holding his hat in such, 
charming way. We see him on his wedding 
day, in 1888, in a little village in eastem 
Pennsylvania. And this old railway train 
(Fig. 1); it was the first train to m 
from Philadelphia to West Chester, ip 
1858. Both of these pictures are copies 
from old photographs. A year or ® 
ago there appeared in Life about sixteen 
color reproductions of some of the best 
prints from the famous collection of Cur 
rier and Ives, prints of the American Scene 
made about 1850. These I copied o 
Kodachrome, greatly enriching my slide 
collection. 

In a short article like this, it would 


CORNOG, 


Randal Morgan Laboratory of Physics, University of Pennsylvania 


—~ _avwew ee > 7 « 


»e 
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FIG. 1 


FIRST TRAIN into West Chester, Pa. Copy print made from an old daguerreotype. 
This is one of the series of old train pictures that the author made into a slide collection. 
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be impossible to tell as much as you would 
like to know about copying. I shall try 
merely to describe a simple and efficient 
way to go about copying. There are three 
essentials by way of assistance. First, you 
should buy the little booklet entitled 
“Copying,” published by Eastman Kodak 
Co., which sells for twenty-five cents. The 
booklet is a mine of specific information. 
It gives the characteristics of the various 
film materials which are used, describes 
suitable developers, and gives a general 
description of method. If you are inter- 
ested in making lantern slides, there is a 
similar booklet entitled “Slides and Trans- 
parencies.” 

Second, you should have a stable sup- 
port for your camera. A stiff enlarging 
stand is a good type of support, for it 
permits the camera to point downward, 
and also permits easy adjustment of dis- 
tance. Figure 3 shows a home-made en- 
larger stand which is also used for copy- 
ing (and photographing small objects). 
If your enlarging stand has a tendency to 
sway or wobble, this defect may be reme- 
died by bringing up a chair until it firmly 
touches the post. A good tripod is a suit- 
able support, although harder to adjust. 
If a tripod is used when the camera is to 
point vertically downward, a tilt-top is a 
necessity. 


Third, you should have a photo-electric 
exposure meter. Of course, you can do 
without this item, but you will never 
know how valuable it is in copying until 
you have used it and until you know its 
various possibilities. It serves two func- 
tions, both of great importance. It will 
enable you to determine the proper ex- 
posure, and it will enable you to determine 
when the picture, or drawing, to be copied 
is evenly illuminated. 


Almost any sort of camera may be used, 
but it is obvious that a camera with 
ground-glass focusing facilities is desirable, 
for then thé image may be sharply focused 
and studied in the easiest way, and the 
size of the image may be readily measured. 
Ground-glass focusing is greatly facilitated 
by viewing the image through a magnify- 


ing glass. If your camera has no focusing 
back, use a “portrait lens” (see page 38) 
and measure the distance to the object 
in the usual way. 

Suppose that we first consider the prob- 
lem of copying negatives or other trans- 
parencies by transmitted light. If you 
habitually use a 35mm. camera, there is 
always the necessity for copying trans- 
parencies. To make a black and white 
negative from a Kodachrome transparency 
you merely illuminate the Kodachrome 
from behind and copy it. To make a 
lantern slide from a negative you merely 
photograph it by transmitted light. There 
is no difference in the procedure if larger 
negatives are to be copied, or if a larger 
camera is to be used. 

The general idea involved in illuminat- 
ing transparencies from behind is illus- 
trated by Fig. 4, and the use of the 
illuminator is illustrated by Fig. 2. The 
illuminator shown is a simple box, open at 
the top. The box is 16 inches high, 14 
inches wide and 12 inches deep. In the 
center of the bottom is placed a 100-watt 
frosted bulb. The box is painted flat white 
inside (and dark green is a good service- 
able outside color). The door is not shown 
in the photograph. As may be noted, it 
is ventilated, but this is not necessary. On 
the top of this box sits a second smaller 
box, shown leaning against the larger one. 
This second box is 4 inches deep, and has 
an 8”x10” sheet of opal glass in its 
bottom. When the small box is in position, 
the opal glass is 10 inches above the 100- 
watt lamp. On the very top goes the flat 
lid shown. This lid is painted dull black 
to cut down reflection, and in it there is 
a hole over which the transparency lies. 
When in place, the transparency is about 
4 inches above the opal glass. 


Placing the transparency at some dis- 
tance above the opal glass prevents dust 
particles on the glass from showing up 
in the final copy. Arranged as described, 
the box will evenly illuminate a trans- 
parency as large as 3%4”x4”"%4. For 
larger ones, a different arrangement of 
lamps would be more desirable, say four 
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25-watt lamps arranged at the center of 
the box. While dimensions have been 
given here, these are of little importance, 
except that neither lamp nor transparency 
should be too close to the opal diffusing 
glass. 


The transparency to be copied is placed 
in a holder (Fig. 2, on lid) and masked 
so that unwanted light is reduced to a 
minimum. An ordinary pair of flat glass 
plates serves to keep the transparency flat, 
but in some cases, such as making nega- 
tives from 35mm. Kodachromes, it seems 
desirable to support the transparency 
without glass plates. This may be easily 
done by cutting rectangular holes slightly 
smaller than the transparency in each of 
two metal plates, thus enabling the trans- 
. parency to be supported by its edges 
between the plates. 

When copying Kodachromes, panchro- 
matic film material must be used. Copies 
so made are usually quite contrasty, so 
that it is desirable to use a combination 
of sensitive material and developer which 
will minimize this in so far as possible. If 
the copy is made on 35mm. film, there is 
also the problem of getting fine grain. 
Considering the simplicity of the method, 
all of these items are handled with a 
reasonable degree of satisfaction if one 
uses a panchromatic fine-grain emulsion, 
such as Panatomic X, and a fine-grain 
soft-working developer, such as DK-20. 

If a black and white negative is to be 
copied, positive film, with DK-20 devel- 
oper, will yield satisfactory results as to 
contrast and grain. 


Copying a print, or photograph, is a 
more difficult matter than transparency 
copying. Limiting the discussion to copy- 
ing continuous tone subjects, such as pho- 
tographs, black and white prints, paint- 


ings, etc., the end product is to be a 
negative which contains all the tone grada- 
tions of the original. The difficulties 
involve proper illumination, undesirable 
reflections, choice of filters when filters are 
necessary, choice of sensitive material and 
developer, faded photographs, marred sur- 
faces, and so forth. Here are a few simple 
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directions, as a starter. For a more d& 
tailed discussion, see the booklet a 
mentioned. 

The general method of arranging camer 
print to be copied, and lights, is shown 
Fig. 5. Two items are of primary impom 
tance: the adjustment of the camera, aj 
the arrangement of the lights. The cam 
is placed so that the focusing ground-glag 
is parallel to the print being copied. 
lamps may be arranged so that the 
distances marked (a) are all the sam 
then adjusted so that their axes (PL) p 
through the center of the print, as show 
This arrangement is called “45-degy 
lighting.” The lamps should be ali 
(Photoflood or Mazda), directed at ¢ 
same angle (45 degrees), and are att 
same distance from the print. Two lam 
as close as 40 inches will evenly illumin 
a small print; but if the print is large, tie 
lamps should be farther away. 

In Fig. 5, the camera is shown as use” 
when the print to be copied lies on the 
floor, or on the base of an enlarging stant 
If the figure is turned upside down, 
represents a top view when the print 
be copied is fixed on a wall, the camenm 
being then supported as usual on a tripod 

To test the uniformity of illumination, 
the exposure meter is held far enough 
above the surface (3 or 4 inches) so that 
its shadows, caused by the two lamps, do 
not come within its field of view. It# 
then moved from point to point over 
the print, always at the same distance 
Uniformity of meter reading indicates 
uniformity of illumination. If the mete 
shows a much higher reading when ovét 
one side of the print being copied, it mi 
dicates that the illumination there & 
greater than at other places, and the lampf 
must be suitably re-adjusted. 


asta 
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So far as illumination is concerned, 
is one other matter which is of g 
importance, viz., keeping unwanted ligh 
from the sensitive film. Suppose that thé 
print to be copied (Fig. 5) lies on a lange) 
sheet of white cardboard. Light from® 
lamp falls on the print at some point, sul 
as (b), and is diffusely reflected, as show 





FIG. 4 
ILLUMINATOR for copying transparencies. In 
the photograph above, the illuminator has been 
taken apart to show construction. Ventilator 
holes, with light trap, have been bored near 
top of large light box. 


IN FIGURE 2 at the left, the illuminator is 
shown assembled with the camera in operating 
position. The gas pipe and valve assembly make 
a sturdy stand. 


FIG. 5 
DIAGRAMATIC arrangement of camera, lights, 
shields and copy. The large lens shield “H” 
UNCLE ALBERT, a copy from old print. FIG. 3. can be made from cardboard or metal. 
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Most of this light which falls on the 
camera lens eventually helps to form the 
image desired. But light also strikes the 
white cardboard on which the print lies, 
say at some point (c), and is also diffusely 
reflected, some of it falling on the lens. 
Even if the image of the print itself com- 
pletely fills the ground glass, some of this 
light reflected from the white surface enters 
the camera. It does not reach the ground- 
glass or sensitive film as part of the image, 
useful light, but it does get there by re- 
flection from the internal surfaces of the 
lens and camera. The result is that the 
exposure of the film is caused by the light 
which forms the image and also by light 
which produces an over-all “fog.” In gen- 
eral, the presence of this unwanted light 
causes the resulting negative to lack bril- 
liance. The remedy is simple. The print 
only should reflect light into the lens, and 
this may be accomplished by placing it on 
a large background of rough black cloth. 

The direct light from the lamps should 
be prevented from falling on the lens by 
means of large shields (S) (cardboard), 
as shown in Fig. 5. In all cases the lens 
should be shielded by a large lens hood 
(H), as shown. The lens hood protects 
the lens from unwanted reflected light, no 
matter where it comes from. 

Keep in mind that if Kodachrome is 
used, Photoflood lamps of proper Kelvin 
temperature are required. This is due 
to the color characteristics of the sensitive 
material itself. A Photoflood lamp must 
also be used in the illuminator box de- 
scribed above if a Kodachrome transpar- 
ency is to be copied on Kodachrome. With 
other sensitive materials, either Photoflood 
or Mazda lamps may be used. 


Suppose now that we have our appa- 
ratus all ready for the actual exposure. 
What length of exposure shall we use? 
How shall we determine this with sufficient 
accuracy? This, of course, is the hardest 
part of the job, or would be if we did not 
have such efficient assistance as an ex- 
posure meter and carefully determined 
characteristics of the sensitive material. 

If we are copying a transparency, using 
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a Weston meter, we hold the meter a 
the transparency at a distance app 
mately equal to the long dimension of 
transparency. The corresponding me 
reading is used as described below. 

If we are copying a print, we may pi 
ceed in the manner just described, or 
may take readings at different places q 
the print, and use the average of these fg 
our final meter reading. The meter @ 
this case is used in the same way as for 
an object, or a scene. 

Having determined the meter reading 
we read from the instrument dial the e 
posure time corresponding to the lens stop 
selected. This, however, will not be the 
proper exposure time to use, because itis 
based on the assumption that the objectis 
at a considerable distance from the len, 
while in copying, the object is quite close 
to the lens. Some compensation is neces 
sary if the exposure is to be the proper 
one. Since space is not available here for 
a discussion of the reasons involved, I shall } 
merely state how to make this compense 
tion, how to determine the proper time 
from the meter dial exposure data. 

To determine the proper exposure time, 
meter dial reading is multiplied by the 
quantity [(m+1)?], where (m) is the 
number of times the ee is magnified. 
To determine the value of (m) the length 
of the image on the ee a is meas 
ured with a scale and divided by the cor 
responding length on the print being 
copied. 

Suppose our meter calls for 2 seconds 
at fll, the length of the image on the 
ground-glass is 3 inches, and the 
corresponding length on the print is 18 
inches; then the magnification (m) is3 
divided by 18, which is 1/6, or I. 
It follows that (m+1) is 1.17, and 
[(m+1)*] is approximately 1.5. The 
proper exposure time is therefore 1.5 X?2 
seconds, or 3 seconds, at f11, using the 
markings on the lens. 

After a fair trial, you will find that th 
above procedure is very simple and satit 
factory, but if you don’t want to do itil 
this way, there are two other possibiay 

(Continued on page 97) ; 





NEWSPAPER printed 
on Lilliputian Press? 
No, this miniature was 
reduced in size by pho- 
tography and is a posi- 
tive on micro-film. 


READING MICRO-FILM newspaper. 
“Pages are turned” by operating 
knob at left to change negatives. 


e NEWSPAPER. on FILD 


thirty-five pages in a 


By ANOREW M.. LAVISH 


Read the latest news.” Such a 
familiar call is not likely to 

startle you. But, upon a closer look at 
the newsboy, you may be astounded to see 
him offering you a strip of negatives the 
length of a 36-exposure roll of 35mm. film. 
Fantastic? No, only in minor details. 
It’s unlikely that “newspapers on film” 
will be sold at street corners. But The 
New York Times has an edition on film 
that is available to subscribers. The cost, 
$175 a year, is prohibitive for most of us. 
However, this edition is invaluable to 
libraries and to others desiring a more 
permanent form of newspaper that will 
not deteriorate with usage as does paper. 
Special micro-film units with built-in 
illumination and camera somewhat like 
those for V-mail are used to quickly re- 
duce the newspapers from their standard 


‘G: YOUR MORNING PAPER. 


size of 17x23 inches to a double frame 
35mm. film. 

About 800 pages, or almost a month’s 
issue of most papers, can be photographed 
on a 100-foot roll of 35mm. film. This 
makes a package about twice the size of 
an ordinary pack of cigarettes and a tre- 
mendous saving in storage space. Bound 
volumes of The New York Times, cover- 
ing the four years of World War I, re- 
quired 59 cubic feet of space as compared 
to 1% cubic feet for micro-film. 

Too, it’s much easier on the reader. A 
bound volume of newspapers weighs seven- 
teen pounds and is usually unmanageable. 
It is much simpler to insert a roll of film, 
3-1/16 inches in diameter by 1% inches 
in thickness, into a projector reader. These 
projector readers are usually made with a 
translucent screen mounted in a shadow 
box for daylight reading. 


THIS DEVICE, with camera at th 
top and built-in illumination, copie 
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* DIG IN YOUR NEGATIVE FILE 


LOWER NEW YORK from the RCA tower, 
picture the photographer can no longer t 
but the negative file yields it gladly. 


By WILL WHITMORE 


picture you want to. If you have use of my camera for a long period. 
ever taken pictures of trains, air- was in the summer time, and I f 


ports, airplanes, skyscrapers, boats and because I could not take the picture 
harbors, and any of the other things and 


places that are now tabooed because of the 
war, then you can still make the pictures. 
In negative files there are plenty of pic- 
tures which were made in the past that 
would be banned today, yet there is no ™y enlarger and that I had scads of 
law against making new pictures from tives, many of which I had never pri 
those old negatives. much less attempted to make into § 
“But why should I spend time and paper _ prints. 
making prints from old negatives?” you 
may ask. The best answer to that ques- 
tion is that you will be pleasantly surprised Week going over each negative indi ,' 
with the results and more than repaid for ually, laying aside every one which seem 
the trouble of going through them. to have possibilities. I did a furthi 


, OU CAN STILL make any type of Not long ago I was deprived of 


had been planning all through the 
winter months. For a while I did nothi 
but bemoan my fate, but it finally da 
on me that there was nothing wrong 


Out came my negative files. I spent) 
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BERMUDA was a pleasure isle, the boat had 
not been sunk. The negative had lain forgot- 


ten in Will Whitmore’s negative file. 





SNOW SCENES like this are not forbid- 


den now; but if they can be made from 
unused negatives, they save film. 





SPECIAL PERMISSION from the Navy 


Department isn’t necessary for making 


this print, but it would be to take it at 
Annapolis. 
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culling job by running this group through 
the enlarger. examining each one closely 
to discover possibilities which I had over- 
looked originally. By blowing up the 
negatives as far as my enlarger would per- 
mit, I was better able to judge the negative 
and to determine how to use portions of 
it by cropping. A good pair of large crop- 
ping “Ls” cut out of cardboard came in 
handy here. This process narrowed the 
pile to about 10 negatives. I was sur- 
prised to see how good they were, and 
almost ashamed that I had not seen their 
picture possibilities before. One was a 
picture of Lower New York from the roof 
of the RCA Building, and the other pic- 
tures shown here. 


The chances are some of the best pic- 
tures you will ever make lie forgotten 
right now in your old photographic files, 
provided, of course, that you get them 
out and devote to them all the care and 
darkroom skill you now possess and which 
you probably didn’t have when you ex- 
posed the negative. It’s like hunting for 
and finding buried treasure. 





“SPECTACULARS"” don’t turn Broadway night 
into day anymore. A forgotten negative will. 
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A POLICEMAN would spoil this shot, but he 
can’t object to a print from an old negative. 
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A SHOULDER STRAP starting from the 
bottom of the bag and stitched firmly up 
to the zipper enables the user to have 
both hands free for action. A celluloid 
pocket holds the owner’s address. 
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By MILLA G. CALLAHAN 


OON AFTER the amateur photographer 
‘ buys his second filter, he feels the need of 

a gadget bag. Even if he takes few ac 
cessories along with the camera, it’s a problem 
to keep them together and protected from dust 
and moisture. 

When the following construction sequence is 
used, the gadget bag can be put together ina 
few hours. Because rummaging into a deep 
bag is exasperating and inconvenient, this hag 
is designed to be shallow but roomy; however, 
the plans can be adapted to individual needs. 

First the pieces A, B, C, D, E, F, and G 
are cut out of medium heavy, waterproof can- 
vas in dimensions depending on the size of the 
bag desired. Stitch the folded sides of A and 
B over the cloth tape of a large zipper to form 
the top and narrow sides of the gadget bag. 
The edges of strap F are overlapped with the 
top edge turned under and stitched. Stitch 
the strap over the gap between A and B 90 
that it covers these pieces from the bottom edge 
up to the zipper. Next, attach the pocket G 
to side C. The upper tape of a zipper the 
width of the pocket is stitched down to the 
bag after the other edge of the tape is sewed 
to the pocket. Stitch the two sides of the 
pocket to the bag. The bottom of the pocket 
will be closed when bottom of the bag, E, is 
stitched in place. Sides C and D are then 
sewed to the top of the gadget bag, A and B. 
Stitch the base E to open edges of A, B, C, D. 

A piece of fibreboard fitted into the bottom 
of the bag and held in place by large semi 
spherical-headed tacks at each corner will keep 
a full bag from sagging. The tacks not only 
keep the bag clean but prevent excessive weat 
on the canvas bottom. 

Bias binding may be used on the lining 9 
the edges do not fray. After the edges of H1,28 
and Ee are machine stitched to the lining @ 
and De, the tops of C2 and De are sewed bY 
hand to the corresponding inside seams of bag. 

















THE ZIPPER POCKET makes a holder for cut film plates if stitched down the middle 
as in the photograph left above. This is also a place for gadgets that are used fre- 


quently. The lining, above, right, provides partitions for separating other equipment. 
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THE ART OF 


POETIC ACCIDENT 


THE PHOTOGRAPHS OF CARTIER- ; ‘way 
BRESSON AND HELEN LEVITT i + 





By James T. Soby 


LMOST AS SOON as men 
A recovered from the miracle of pho- 
tography’s discovery, they began 
simultaneously to complicate and to sim- 


plify photographic apparatus. By the lat- 
ter part of the nineteenth century, photo- 










graphic equipment ran from one extreme ~ Jee 
to the other, from a camera big as a truck Se bie ‘ 
to one contained within a cigar holder, its 4 ; 2 - 
film developed by the smoke inhaled. The = 
size and shape of cameras determined or ee 
depended upon differing theories ~s to ae 


what photography should do and where- 
in it was beautiful. 


At one extreme there was the view cam- 
era. It was photography’s formal instru- 
ment of expression, and its aesthetic aim 
was to record relatively fixed objects or 
scenes with forethought and the maximum 
technical dexterity. The other extreme 
was the hand camera; its aesthetic was con- 
cerned with spontaneity and motion, with 
the recording of the unforeseen and the 
quick. In skilled hands each type of cam- 
era was made to do the work of the other. 
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NEW YORK... HARLEM has been the scem 
of many of Helen Levitt’s pictures. Here the” 
effect of the city on its children is most acute, 
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POVERTY AND SQUALOR have failed to d& 
press these children in their imaginative play 
behind weird, almost savage masks. 
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CARTIER saw in these bag-cleaners a surrealistic commentary on the working 
conditions of men who had no skill and little chance of more than drab existence. 


Yet the distinction between the two types 
of camera and their aesthetic functions re- 
mained basically positive. It remains so 
today, as may be seen by comparing the 
photographs of the so-called ‘“documen- 
tary” group with those of the Frenchman, 
Henri Cartier (Cartier-Bresson), and the 
American, Helen Levitt. 

During the late 1920’s, many of the best 
American professional photographers, 
whether “documentary” or not, were 
using the view camera exclusively. These 
photographers necessarily chose static sub- 
ject matter, and they chose it with an eye 
to inherent importance, historical, socio- 
logical or purely aesthetic. They did a great 
deal to restore the integrity of the photo- 
graphic medium and to offset both the 
artiness of earlier professional photogra- 
phy and the thoughtlessness of most con- 
temporary amateur work. But they did 
tend to underrate the potentialities of the 
hand camera and of an approach peculiar 


to it. Lately, there have been signs of a 
broadening of their conception. Edward 
Weston in this country and Cecil Beaton 
in England—to name two proponents of 
the view camera having opposite faiths as 
to subject matter—have turned to the 
hand camera with a new respect. Yet the 
full impact of a changing aesthetic in pho- 
tography is not to be felt in their work. 
Rather it is to be felt most clearly in the 
prints of photographers who have never 
believed in the view camera approach, 
notably in the prints of Henri Cartier and 
Helen Levitt. 

Both Cartier-Bresson and Helen Levitt 
have taken nearly all their photographs 
with a miniature camera using 35mm. film. 
At every stage of the photographic proce- 
dure they have moved in a direction 
absolutely counter to that of the view 
camera men. To begin with, their choice 
of subject has been entirely different in in- 
spiration. Whereas the view camera pho- 
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HENRI CARTIER (CARTIER-BRESSON) 
—The great French photographer, Henri 
Cartier, was born in Normandy in 1912. 
He started to take photographs with a 
Leica when he was 19. 

His intellectual curiosity led him to 
Africa in 1932 where he lived among vari- 
ous tribes for a year. Unfortunately, all 
of his negatives of this period were lost. 

In 1933 he returned to France where he 
became acquainted with Berman, Breton, 
Dali, Tchelichew and others in the neo- 
romantic and surrealist circles in Paris. 
Their influence led him to use the miniature 
camera as an instrument for discovering 
accidental composition; he developed the 
split second use of photography to catch 
uncanny and significant moments, which 
was described by Peter Lloyd as “anti- 
graphic” in the folder announcing the 


tographers often selected their subjects 
well in advance of recording them, Car- 
tier and Helen Levitt have walked the city 
streets with no idea of what they were 
about to photograph except within broad 
limits. Whereas the view cameramen 
tried to photograph their subjects ideally 
even if they came upon them unexpect- 
edly, Cartier and Helen Levitt have 
known that any scene likely to appeal to 
them would retain its form and content 
for only a split second. They conse- 
quently confined themselves to snapshots 
and used cameras with lenses of such 
short focal length that problems of focus 


PHOTOGRAPH ABOVE OF HENRI CARTIER 
BY GEORGE PLATT LYNES 
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Cartier one-man show held that year 
Julien Levy Galleries, New York. Towar 
the end of the year he returned to Europe 
with the Spanish poet Alberti, and visites 
Seville and Andalusia. Re 
in 1934 he was part of a movie 
dition which went to Mexico and disband. 
ed. He remained in Mexico for about @ 
year, living in Mexico City and in 
remote villages, where many of his 
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‘unusual photographs were made. 


In 1935 he came to New York, and a 
spending some time in Harlem decidec 
make a trip through the South. A ye 
later he returned to France and soon we 
to Spain. There he made a movie @ 
hospitals which was shown in America 
“Return to Life”. It was at this time th 
he decided to drop the name Bresson. | 
prefers to be known simply as He 
Cartier. a 

In 1937 he became assistant to 
Renoir, the son of, the painter and ¢ 
of "Grand Illusion”. He was also staff p 
tographer for a Paris newspaper, 
such covered the Coronation in 

When the war broke out Henri Ca 
entered: the French Army, and the | 
word that his friends in America have | 
from him was after he was taken p ; 
by the Germans in 1940. 4 

His influence on Helen Levitt 
unmistakable. ; 
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Indeed, Cartier is said 
not to have focused his camera at all for 


became minor. 
individual scenes, but to have set its scale 
at 25 or 50 feet, depending upon the 
width of the street through which he was 
walking. The Cartier-Levitt photography 
is an art of poetic accident, the recording 
of subject matter at a moment of great 
emotional intensity. The two photogra 
phers depend on their highly sensitive, im 
tuitive vision to reveal this moment @ 
them, and record it instantly, with the 
minimum of technical calculation. And 
whereas the “documentary” photogra 
phers had abjured enlargement and crop 
ping, Henri Cartier and Helen Levitt have 
felt free to change the size, shape and if 





clusiveness of their prints. 
It is no injustice to Miss Levitt’s 

brilliant photographs to say that they are 

inspired by the work of Cartier. She is the 

first to say so herself. Furthermore, her 

technical training was received from 

Walker Evans who was enormously moved 

by Cartier’s first American exhibition in 

1933 and was one of the first “documen- 

tary” photographers to turn to the minia- 

ture camera. Cartier’s own photography 

(Continued on page 95) 

suburb of Tacubaya. 
United States with a remarkable 


her photographs partiny. her, as they must, 
inexorably, for any serious photographer. 
We ask our readers not to judge Miss — 


PHOTO DOCUMENTATION, whether Levitt’s, 
left, or Cartier’s below, seeks to give an honest, 
visual record of people and the conditions under 
which they live. 











“What’s our next cover going to be?” is 
the constant question every magazine editor 
has plaguing his waking hours—and some of 
his sleeping ones too. A good cover is the 
magazine’s best salesman. No wonder editors 
consider only the best single pictures good 
enough for a cover and spend long, dreary 
hours in selecting one that has reader appeal. 

MinicAM PHorTocRAPHY has assigned Jos- 
eph Wechsberg to “cover the covers” of 
America’s national magazines. We hope that 
this review will give you new ideas, sugges- 
tions, and advice, if you hope to shoot a cover 
Kodachrome or black and white. If you 
enjoy looking at covers for their own sake, 
these are our critic's ideas of their merits and 
shortcomings. 


HAT MAKES a good cover? 

W\ Condensing the long-drawn, wise 

and hard answers of art editors 
and experts, the answer is, “The one that 
sells the magazine.” 

A cover should attract the interest of 
passersby and excite their curiosity suffi- 
ciently to make them want to buy the 
magazine and look inside. 

A good cover usually carries no caption. 
It must be so strong and striking that it 
speaks for itself. It must have all the 
punch and reader appeal that can be put 
into a single picture. Unlike a series of 
pictures inside a book, where a story is 
told in a number of pictures; a cover 
must tell the whole story in one picture. 

In the case of This Week, a newspaper 
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supplement, published by the New York” 
Herald-Tribune and distributed nationally) 
through many independent newspapers) 
with one of the country’s largest cire 
tions, the cover must appeal to all classes 
of people everywhere in America. 

The cover on the issue of October 
1942, a Kodachrome, selected by the ede 
tors of This Week as one of the years 
most successful (and originally printed i 
four colors), has that universal appeal. I 
covers the year’s most important news 
story: the war effort which is of vital im 
portance to every man, woman, and child. 

Photographically, the picture is striking; 
illustrative, full of tonal contrast, and) 
yet well-balanced. Not an inch of spacey 
on the cover (which is worth many thou 
sands of dollars) has been wasted. Th 
message of the cover is clear: Americ 
needs healthy men and women for its w 
effort. We need youth, strength, sunshineyy 
and wholesome food to win this war. 7 

The subject has not been glamorized. © 
Realism is the keynote. The sunlight, fall” 
ing in from high above the girl’s nose 8” 
not flattering to her face, but it creates a 
sound, healthy quality which is imperative. 
It was a fine point to show the man’s pro- 
file thus putting the emphasis on the girl's 
face; as a rule, girls are better to look at 
and have more reader appeal than men. 
(Sorry, fellows) 










































































THE KODACHROME for this cover was made by Henry Bluestone of Pagano, Incorporated, 
New York City. Floodlights totaling 8,000 watts were used on the right hand side of the 
camera. On the left 9,000 watts warmed the set-up. The 4,000 watt flood that provided 
the sunny effect was close in on the right and about six feet above the two models. Koda- 
chrome Type B was used at 1/5th second, f11. 
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By Georgia Cngelhard 


How An Expert Uses An Inexpensive 


Y RED COCKER SPANIEL is 
very photogenic, and he has a 
friend, a beautiful dark Persian 
I decided to photograph them to- 
gether; combined dog and cat shots are 
unusual and salable material. So I took 
the two animals into the studio, set up 
lights and started to shoot, using a Thorn- 
ton Pickard Ruby Reflex with an f2.5 
Cooke lens with flood lights and a B & J 
Press camera with multiple flash. 
I soon discovered that I needed an as- 
sistant to pose the animals for me as I 


was kept busy enough adjusting lights and 


cat. 
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GEORGIA O'KEEFE, the famous painter, & 
portrait made with a Reflex Brownie. 


Camera 


camera and changing flash bulbs. Evem 
then it was not an easy job. When the dog 
was nicely posed by tempting him wit 
food or a squeaky toy, the cat would tur 
its back or roll in the catnip that we hat 
put on the posing bench to keep him i 
terested. If I used flood lights, the dog 
would pant and look dishevelled, whilé 
the cat, soothed by the heat, would get 
sleepy. 2 

And every time that the animals weft 
momentarily in a good position I was busy, 
focusing, cocking the shutter or burning) 
my fingers in my haste to change lange 












“BIDING THEIR TIME.” The small, light, in- 
expensive Brownie is ideal for use in crowds, 
such as mill around at a circus or a parade, 


FOR THE boys in service an informal “grab” 
shot in the home, such as the one at the lower 
left, is a “natural” to pep up a weekly letter. 


FASHION SHOW, below, is the kind of a 
“grab” shot that can be taken most easily with 
a simple camera. Fumbling with a big camera# 
might distract the animals or make the ex- 
posure too late for the desired expression. 




















THE LENS of an inexpensive camera does not cut as sharp a negative as an Ektar, but 
the softer, more diffused effect is often preferred for portraits of people of middle a 


hot flash bulbs. I wasted time, patience, 
and expensive 4x5 film. All I got was a 
couple fair shots; true, they were whip 
sharp and well lighted, but the cat and 
dog looked utterly bored or posed. 

The next time that my friend came to 
help me with my menagerie, he presented 
me with a Reflex Brownie with flash at- 
tachment and laughingly said: “Here, try 
this, and see if you can do any better.” I 
was amused and thought that he was jok- 
ing, but decided to accept his challenge. 

And believe it or not, I got my shots, of 
which “Fashion Show” is one. My friend 
had put the cat up on the end of the bench 
and was about to place the dog next to 
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him, when the cat decided to go fora 
stroll. The dog, fascinated by the els 
motions, sat on the floor gazing up at hit 
Here was my chance; I rushed to the op 
posite end of the bench and shot with tit 
Brownie. No focusing, no figuring of & 
posure, no time consumed changing lam 
bulbs. All that I had to do was to pil 
a midget bulb in the reflector, compdr 
my picture in the ground glass on ie 
top of the camera and shoot. Here I matt 
a picture with action, interest and spot 
taneity—something that I might neverlt 


able to duplicate, and one which I might 


never have gotten with a camera reque 
ing various adjustments. For with “gr 








still 
sport 
whic! 
attac 
nice 
semb 
streal 
It is 

with 

corre 
perfe 
Close. 
my 2 
been 
negat 
8x10 


Ca 
fixed 


“= SBS erereeenuw Fe 


FRITZL, a wire-haired dachshund who was extremely camera shy. 


Since there was no 


adjustment of focus, speed nor aperture to make on the Flash Brownie, his characteristic, 
gnomish expression was captured before he knew a picture was being taken. 


shots it is the split second required to rack 
the camera into focus which may mean 
you have lost the picture. 


Reflex Brownies and similar cameras are 
still obtainable at many camera, drug or 
sporting goods stores for about $8.00, 
which includes the easily adjustable flash 
attachment and batteries. The camera is 
nicely designed and quite good looking, re- 
sembling a Rolleiflex and much more 
streamlined than the old box-type camera. 
It is equipped with a simple meniscus lens 
with self-cocking shutter. Although not 
corrected for long range shots, this lens is 
perfectly adequate for middle range and 
Close-ups. It is by no means as sharp as 
my Zeiss Tessar or Cooke, and yet I have 
been able to enlarge some of the little 
negatives to 11x14 and a good many to 
8x10 without too much loss of definition. 


Cameras of this type usually have a 
fixed focus and shoot at f11-1/35 when 


used without flash attachment. With flash, 
corresponding to the “open flash” in pro- 
fessional cameras, they synchronize at 
about a 200th of a second which enables 
you to stop motion on even fairly active 
subjects. An automatic flash bulb ejector 
on the reflector prevents burning your 
fingers when removing the still hot bulb 
and also makes for fasier bulb replace- 
ment, which is important in shots where 
split second work is essential. In order to 
step up my efficiency and speed in shoot- 
ing, I always eject the used bulb as soon 
as the exposure is made and replace it 
with a fresh one so that I will be ready 
for the next pose. Altogether, the lack of 
adjustable factors makes the Brownie ideal. 


I have used this simple camera for both 
animal studies and portraiture of people 
and found that it permits me to get natural 
unaffected portraits and appealing animal 
shots. When a camera of this type is 
picked up, it is ready for action. 
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© BASIC LENS FACTS 


INTERESTING PHOTO DEVICES 
USING INEXPENSIVE LENSE; 


FIG. 1 
THE ASSORTMENT of experimental lenses 
which can be obtained for $1.50, complete. 
The instructions tell how to make such photo- 
graphic and optical gadgets as a Kodachrome 
viewer, a telescope and a focus magnifier. 


FIG. 2 
IN PLACE OF the metal flanges that are used 
in manufacturers’ mounting of lenses, a simple 
substitute for the amateur is china glue or plas- 
tic wood collars built up to fit the tubes into 
which the lens is to be mounted. 
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TRACY DIE 


been something that meant fifty 

bucks difference. in the price of 
cameras. The seller of said lens wasnt 
able to say exactly why there was so muth 
difference in price, except that one lem 
was “much finer.” Now, with simple lense 
of different types we are able to get down 
to brass tacks and see what happens. 

It is possible to get a whole set of & 
perimental lenses for a nominal price, and 
$1.60 really is a nominal price when you 
take into consideration the fact that youget 
15 lenses of all conceivable focal lengths to 
play around with. This lens set (Fig. }) 
has been made possible by the Edmund 
Salvage Co. of Audubon, New Jersey. 

With these lenses you can make an$ 
power telescope, a 3 power telescope, 4 
Kodachrome viewer, a telephoto lens, i 
portrait attachment lens, a lens for ult 
close up shots, a magnifying lens ani 
many other devices. 

Let’s assume you already have a set 
lenses and are ready to start. The fin 
thing to know is how to mount the lenses 
since certain objects require mounted 
lenses. 

Plastic wood is one of the best moutt 
ants, and china cement can be used. La 
the lens that is to be mounted down # 
a sheet of thin paper. Build up a wil 
of plastic wood or china cement a 
the circumference of the lens as Figure! 
shows. Let this dry overnight and remot 
the paper with water. The outside de 
meter should be made a little larger tha 
actually needed since shrinkage tale 
place. When the paper has been 
the lens is ready to be used. 


| | VOR MOST OF US lenses hay 
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FIG. 3 
A PORTRAIT LENS included in the 
assortment allows the portrait area of 
the average camera negative, above, 
to be increased for a dramatic close, 
shown at the right. 


Many cameras do not permit the user 
to go any closer than five feet. To make 
closeup portraits, a portrait attachment is 
necessary and one of the lenses in this 
set can be used for that. The 393 mm. lens 
will be the best for ordinary portrait work. 

For the first trial it will be necessary 
to use a ground glass (Fig. 5) for making 
measurements. After these measurements 
have once been made, it is a simple mat- 
ter to set the camera at the proper focus- 
ing distance and measure to the model 
with a tape measure. 

The camera is set on a firm support 
and the lens moved out to the infinity 
mark. With the 393mm. lens in place 
over the camera lens you will be able to 
work at about twenty inches from the 
model with the camera set at infinity. As 
the camera bed is moved in, it becomes 
possible to work at greater distances. 
Make a series of marks on the camera 
bed and a scale something like this: 

Infinity—Mark at 20 inches. 

Mark No. 1—Work at 28 inches. 

Mark No. 2—Work at 35 inches. 


FIG. 5 
IF YOUR CAMERA does not have a focusing 
back, a piece of wax paper or ground glass can 
be attached to the camera back in the film area 
for close-up focusing. 


And continue with these marks. 
Figures 3 and 4 will give you a good 
idea of the advantage of using the portrait 
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FIG. 6 
USING THE FOCUS magnifier on a ground 
glass back camera. It can also be used on re- 
flex cameras. 


AN EIGHT and three and a half power tele- 
scope made from the lens set. 


FIG, 7 


FIG. 9 
CONSTRUCTION details of the focus magnifier, 


an aid to sharp pictures that is too little used, 
The cardboard tube is a mailing tube that can 
be obtained at a stationery store. 


attachment. After the various distances” 
have been worked out, then either use a 
tape measure or a string with knots tied” 
in at the proper distances. The portrait” 
lens may be attached to the camera by” 
a filter holder or by making a cardboard” 
tube to attach to the lens of the camera,” 


The stronger the magnifying power of 
the supplementary lens the closer you can 
go to the object being photographed. 
Ultra closeup shots can be made very 
easily if the 26mm. lens is used as the 
auxiliary lens in front of your regular 
camera lens. Focusing will now be very 
critical and it is strongly recommended 
that you use only the center portion of 


-the negative. 


When a ground glass camera is being 
focused, a magnifier is always a helpful 
gadget for sharper pictures. The 92 or the 
26mm. focal length lenses are the ones 
most generally used for this purpose (Fig. 


CROSS SECTION showing the construction of 
the 8 power telescope. A coat of black lacquer 
gives the mailing tubes a waterproof surface 
and a finished look. 

FIG. 10 











FIG. 11 
TELESCOPES lead to telephoto lens. Above the 
photo of a squirrel through the teiephoto-attach- 
ment shown below. With this lens as with the 
expensive telephoto lenses it is a good idea to 
stop down the diaphragm as much as the pre- 
vailing light will allow. 


FIG. 12 
SPREAD of camera field of view before the 
telephoto-attachment was added. 


TELEPHOTO lens 

as shown at right 

has power of two. 

It is attached to 

the camera with 
: scotch tape. 


FIG. 14 





6). Just mount the lens in a cardboard 
tube at the proper distance. Figure 9 shows 
the distances suggested for this device. 

If you work with a reflex camera, you 
can magnify the image on the ground 
glass by suspending one of these lenses on 
a wire form above the ground glass at the 
proper distance. 

A practical telescope having a magnify- 
ing power of 8 is fine for plane spotting. 
First get two cardboard tubes. One should 
be about 11” and the other about 6.” The 
six-inch one should slide in the larger one 
easily and snugly. Paint them both black 
and mount a convex 393mm. lens in the 
large tube and a 50mm. lens in the small 
tube as Figure 10 shows. 

A three-and-one-half power telescope 
can also be made in the same way. Use 








a 9” and a 5” piece of tubing, but for 
the eyepiece use a 115mm. lens. Both of 
these telescopes are shown in Figure 7, 

A telescope can be attached to the lens 
of a camera to make a telephoto lens, ap. 
proximately two power. The lenses to use 
are the 50 mm. which is. the eyepiece 
and the 92mm. lens which is ‘the objective, 
Mount both lenses in plastic wood and 
then procure a 2” piece of cardboard 
tubing which will fit over your camera 
lens. Cement the 50mm. lens in this piece 
so that it fits snugly against your camera 
lens. Now cement the 92mm. lens in 
a 14%” piece of tubing which will fit over 
the piece attached to the camera. Figure 
14 shows the construction and Figure 13 
shows the project in use. The camera 
should be set at infinity and the telephoto 


EASY to build 
Kodachrome 
viewer with top 
removed. Al- 
though wired for 
110 volt house 
current the viewer 
can be easily 
adapted for bat 
tery operation, 
using flashlight 
batteries and bulb. . 


OPAL GLASS 


SLOT FOR 
KODACHROME | 


FIG. 15 








A SINGLE positive lens makes a good 
magnifier for examining a negative. 


FIG. 16 


FIG. 17 


PERSPECTIVE of the Kodachrome viewer. A 
92mm. lens is used for the eyepiece. Using a 
110-volt lamp, the Kodachrome is greatly mag- 
nified and is brilliantly illuminated. 





FIG. 19 
COPY PRINTS can be made without 
a double-extension bellows by using 
the correct supplementary lens. 


Fic. 21 
STEREOPTICAN viewer made from the lens set, 
a few pieces of plywood and clothespins. Di- 
mension between clothespins is 61% inches. 


FIG, 22 
VIEW for left hand mounting for stereo viewer. 
Prints are mounted 2% inches on centers. 
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FIG. 20.4 


AN ULTRA close-up. The stronger the 
magnifying power of the supplemen- 
tary lens the closer you can get to the 
object being photographed. 


lens focused. Then it may be bound ina 
fixed position with scotch tape. 

Any one of the lenses may be used 
singly as a magnifier. Great magnification 
can be achieved if more than one lens is 
used. Try several combinations of positive 
lenses. Such a combination finds ready 
use as a lens to examine the graininess of 
a negative, Figure 16. The shorter the 
focal length of a lens, the greater its mag- 
nifying power will be. Using the proper 
combination, you can arrive at any power 
that you want. 

It’s easy to make a Kodachrome viewer 
with the 92mm. lens. The viewer is made 


FIG. 23 
RIGHT hand view is taken after camera is moved 
three inches to right. Note difference in are& 





of a plywood box, and in addition to ply- 
wood you will need a small piece of opal 
glass about 242” by 2/2”. The lens is 
mounted in front of the box and a low 
wattage (5 or 10) 110-volt lamp is used 
as the source of illumination. For dimen- 
sion details see Figures 15 and 18. This 
lamp can be turned on and off by means of 
the small switch built into the base. Koda- 
chromes viewed this way are large and 
brilliantly illuminated. 

Copying is one thing that cannot be 
done with the average roll film camera 
or single extension plate camera unless a 
supplementary lens is attached. The right 
lenses to be used when copying are the 
393mm., 254mm., 136mm., and 92mm. 
focal lengths. Again you will have to do 
some preliminary focusing by means of 
the waxed paper or ground glass which 
you will attach to the back of the camera 
before the film is put in. Use the proper 
lighting when making copies. See page 16. 

It is possible to make your own viewer 
for stereoscopic pictures. First let us see 
how to make the pictures using a single 
camera. A picture of the scene is taken 
and then the camera is moved three inches 
to the left or right and another shot is 
made. This gives you two negatives of the 
same subject but from slightly different 
viewpoints. 


FIG. 24 


Figure 21 shows the construction of the 
viewer and also gives dimensions. For 
pictures under 214x214 use the 152mm. 
focal length lenses. Anything larger re- 
quires the 353mm. lenses. The photo 
shows the 24x24 stereo viewer. 


The prints are mounted on a piece of 
cardboard, one on the left side and the 
other on the right. Pick some point of 
reference near the right side of the print 
and note which print shows the most area 
to the right side of this object. That print 
should be mounted on the right hand side 
of the cardboard holder. 


When mounting the prints space them 
2% inches from their centers. (Fig. 25.) 


These are but a few suggestions con- 
cerning what you can do with a lens set. 
After working with the lenses, you will be 
able to devise original uses of your own. 


Here are a few final suggestions if you 
contemplate original experiments. When- 
ever possible use a small opening in pre- 
ference to a large one. This reduces the 
aberations. Have the curved surface of 
the lens facing the light source. 


A book which will help you create many 
new ideas for using lenses is Experimental 
Optics by A. Frederick Collins, published 
by Appleton. 


FIG, 25 


STEREO views can be mounted on both sides of a piece 


THE VIEWER focuses the stereo prints 
until the third dimension appears. 
This usually requires some adjustment. 


of black cardboard. 
your grandmother’s tintype, but it is still a lot of fun 
to see depth and distance in pictures. 


The stereo viewer is as old as 
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exposure must be 


FOR KODACOLOR 


By W. A. REEDY 


many years was full color prints 
not just transparencies. Now that 
Kodacolor has made these dreams come 
true, we find that the chances for error 
have been multiplied unless we are ex- 
tremely accurate in making our exposures, 


[= DREAM of photographers for 


FOR ACCURATE exposure take a close-up read. 
ing of the principal object in the picture. FIG. | 


FOR LANDSCAPES and distant views, a substi- 
tute reading should be made as shown in Fig. 3. 
FIG. 2 





judging the light quality, the scene range, 
and the lighting of the scene. 

Best results will be obtained only when 
these four factors are all correctly con- 
trolled. Of all the factors, one of the most 
important is correct exposure. With Koda- 
color it must be precisely right. 

Most color photographers use meters to 
insure these correct exposures, but, like 
any instrument, they must be used in the 
proper manner. Rather than measure the 
light from the position of the camera, a 
close-up reading is made of the principal 
object (Fig. 1) in the scene. The meter 
should be held about the same distance 
away from the object being measured as 
its smallest dimension. For example, in 
the case of a portrait, the meter would be 
held about six inches from the face. Care 
should be taken not to cast a shadow of 
the meter on the face, for the resultant 
light value would naturally be erroneous. 
Note that only one reading is made, and 
that of the main object of interest. 

After measuring the light value of the 
principal object, that number should be 
used to set the exposure meter. If a Uni- 


GREEN GRASS makes a substitute for the read- 
ing needed to take the distant tree in Fig. 2. 
FIG. 3 


versal Weston meter were used, the normal 
arrow index would be set to the light value 
and an exposure setting chosen. Other 
meters should also be set in tne usual man- 
ner. 

Black-and-white objects should be disre- 
garded in making this close-up reading, 
and only the colored ones considered. 
Kodacolor has practically the same range 
(or latitude to error in exposure) to black- 
and-white objects as regular panchromatic 
film. But its range to color is very short— 
even shorter than Kodachrome. This is to 
be expected since it results in a paper 
print rather than a transparency. Incident- 
ally, considerable error in exposure can be 
made and.still obtain a Kodacolor print 
. . . . but errors in exposure show up as 
false and diluted colors. For optimum re- 
production, precise exposure is absolutely 
necessary, 

Since Kodacolor has a short range, ex- 
posure should be based only on the most 
important color in the scene. For a por- 
trait, the face would be most important, 
therefore the reading would be made of the 
face; and for landscapes, the largest area 


oh A 
THE BACK of a hand gives a substitute reading 


for a person’s face, and is less disconcerting. 
FIG. 4 
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THE EXCEPTION to the rule of “not taking a reading on a light object is a case similar 


to this picture where the principal objects in the picture are white. 


of bright color (probably grass) would be 
most important. If there is no choice 
among the colors in the scene, choose the 
brightest (white is not a color). 


The quality of the light illuminating the 
object being photographed is almost as im- 
portant as exposure. For pleasing Koda- 
color prints, it is imperative that the ex- 
posure be made not earlier than ten 
o’clock in the morning nor later than three 
in the afternoon. These hours will vary 
slightly with the seasons, but they repre- 
sent safe limits. Earlier or later in the day, 
sunlight is too yellow and scenes photo- 
graphed at those times will result in all 
color being “painted” with yellow. 


It is also necessary to have the subject 
in the open sunlight. This is particu- 
larly important in portraiture. While it is 
quite true that shade or back lighting is 
easier on the victim while the pictures are 
being made, it is equally true that such 
lighting will be harder on them when they 


aA the finished print. For their faces will 
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FIG. 5 


be blue as though they were freezing to 
death, or greenish with envy. Unless direct 
sunlight is used, the subject will be illum: 
nated solely by sky light, which is blue 
and results in blue pictures, sometime 
almost green. For most pleasing colon, 
put the subject in the open sunlight. 
Kodacolor is primarily for sunlight 
exposure, and best results will not be ob 
tained with any form of artificial light 
used independently of sunlight. Supple 
mentary lighting does improve close-ups 
taken in bright sunlight by filling @ 
shadow areas. Natural surroundings #& 
cardboard reflectors often afford a satit 
factory fill-in light, but colored reflecting 
surfaces must be avoided because theif 
color will affect the rendering of shadow 
areas. When it is necessary to make Koda 
color pictures indoors, only blue-bulb Pho 
toflash lamps, which cause the light to ap 
proximate daylight in color quality, 
be used. The regular Photofloods or cleat 
bulb Photoflash lamps would make tht 
pictures orange in color. 





HE BUGLE sounded and men 

dashed about everywhere, each one 

loaded down with heavy equip- 
ment to use in the war training manoeu- 
vres. It was to be an overnight hike under 
war conditions. 

Sgt. Oscar Sweet and Pvt. Philip Plan- 
ert were assigned the job of covering the 
hike photographically. Kurt, the smart 
Doberman Pinscher, and a born actor, 
had already been given his trotting orders. 
Sgt. Sweet was equipped with his 4x5 
Speed Graphic and Pvt. Planert had a 
3¥%4x4Y% Speed Graphic and a Contax 
with telephoto lens. 

An hour or so after the trek got under 
way, Sweet and Planert reached a good 
setting for a picture, a practice trench 
with sand bags piled high.. Handing Sweet 
his Contax, Planert went into action with 
his own Speed Graphic loaded with Koda- 
chrome. The cover picture was taken at 


Photo: Romaine 


OUR COVER shooter, Philip Planert, was for- 
merly known to thousands of sports fans as 
“Little Tarzan.” 


f8 at 1/50 sec. The model, Sgt. Sweet, 
will be remembered for his sparkling cover 
on the January Minicam, “The Soldier 
and His Girl.” 


Philip Planert not so long ago was 
billed under the exciting name of “Little 
Tarzan.” He was a professional wrestler, 
whose knock-down drag-out bouts have 
been seen in practically every state in the 
middle west and south. After receiving 
an injury in Miami, Florida, in a match 
with former lightweight champion Shan- 
no O’Sullivan, he retired from the ring 
to become a photographer, working with 
Karl and Emil Romaine in San Francisco. 
Then came the war. Philip now spends 
his time wrestling with cameras and is 
attached to the Signal Corps at Camp 
Callan, California. We can expect to hear 
a lot more of him, for from all accounts 
he puts as much energy into his picture 
taking as he did into his half Nelsons. 
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SHE'LL DIE ouT X NOPE... WE AIN'T 
IN THOSE MOUNTAINS! | A-RISKIN’ NO LIVES A SAH-JINTS UNEEFOM WHICH 
ARE you THAT- A-WAY... Fo’ AIN‘T Y0'S... YORE NOT ONLY A Uses Ph IY ET 
TRY TO FIND HER? / ALL AH KNOW—YOU 
Eat se DAWG HOUSE THAN A WHUPPED is populse 
cei HOUN’ THATS JUST KILLED TH’ lt tated , 
BEST SETTIN’ HEN ! 


Z 


HIGHDEE - DIGHDEE — I'M TALKIN’ 


OVER THERE! WERE SO ORN’RY! — ANOTHER THING — 
WHY DIDN'T YOU LEARN TO SPEAK ENGLISH 2 


TO MYSELF AGAIN... BUT AT LEAST I'M : I RAN INTO YOU AFTER WE BOTH DISHED 
N BETTER COMPAI?/ ‘THAN OU JOE JITSU : OUT ? I DIDN'T WANTA SHOOT YOU —BUT YoU 
\ 


CAPTAIN CORKIN ENTERTAINED A GUEST WY way Don'T GUYS LIKE ME MEETA 
FOR CHRISTMAS DINNER. AT THE OFFICERS’ ff] BEE-YOU-TEE-FUL DOLL IN THESE HERE 
MESS... CAPTAIN CORKIN WAS A MESS MOUNTINGS — LIKE THE JOKER IN THAT 
AND SO WAS THE GUEST A MESS...YOU *LOST HORIZON “STORY ?...ILL BET IF I 
CAN GUESS THE REST—I'M SOIN’ NUTS! SAW A GAL SHE'D BE 190 YEARS OLD 
—AND LOOK IT—RIGHT OFF THE BAT ! 
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ILTON CANIFF, creator of the- 

cartoon strip, Terry and the 

Pirates, is a stickler for photo- 
graphic accuracy, His drawings are so 
exact that they can be used almost as 
blueprints for a blitz. 
One day, combing his brain for a new 
idea, he cooked up a plan for a torpedo 
raft. Used as a decoy in the ocean, this 
strange and potent rescue craft could, at 
the proper moment, launch its torpedoes ; 
and these, guided by magnetic deflection, 
would crash slam into the hull of an 
oncoming enemy ship. - 





Working out the scheme with engine- 
ering skill, it graced the frames of the 
next Terry strip. Two days later Caniff 
got an official letter from the Navy. 
“When you get any more bright ideas like 
this,” a certain admiral wrote, “let the 
Navy have it first.” 

All of which is by way of a preamble 
to Caniff’s unusual personality; and his 
dramatic and efficient way of combining 
the art of the lens with chat of the brush. 
We have heard a lot about the way art 
has contributed to photography; but it 
is equally important that a fellow like 








Caniff can use photography to give art 
an extra dimension. 

Fighting for the Allies in China, Caniff’s 
heroes and heroines fly in the latest type 
planes, fight with the most modern equip- 
ment, and do battle in places which exist 
in real life. Caniff, as a result, has found 
himself in one of the most unusual mili- 
tary spotlights yet to be turned on a 
creative artist: he has had to keep one 
foot in the research laboratory, while the 
other dilly-dallied at Shangri-La. 

Every Terry drawing has to be technic- 
ally correct. If a man holds a German 
Luger pistol, the cartoon must show an 
actual Luger, not an unidentifiable blob ; 
if a pilot goes on a high altitude mission, 
the oxygen mask he wears must be of the 
latest type, and actually in service. This 
may sound as if the demands of accuracy 
were being stretched; but Caniff has 
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Photo: Larry Cord 
SELECTING the model to portray “Taffy Tucker.” Milton Caniff sketches his ideas 
for Harry Conover who has lined up an array of his models for the occasion. 


found, from embarrassing experience, that 
each boner results in hundreds of protests 
from readers in the know. 

In time, Caniff found that he had to 
project his whole personality through the 
lens. There were weeks when he lived 
with his Leica and Rolleiflex always on 
the click. If he happened to have to wait 
for an hour at some airport, he would 
fish out his camera and shoot a few hun- 
dred negatives—not landscapes, or dra- 
matic scenes, but details: loading cranes, 
gasoline trucks, signal towers, runway 
lights, special equipment. 

The files of the picture agencies were 
ransacked. Library records were photo 
stated. Gradually, Caniff found himself 
acquiring pictorial archives which would 
do credit to a news service. And once his 
passion for location detail became broad- 
cast, an army of volunteer spies sprang 








Photo: Larry Gordon 


ON LOCATION in one of New York’s Chinese restaurants the situations for the 
coming weeks of “Terry and The Pirates” are worked out with April Kane (Cay 
Sterns), Burma (Dorothea Sweeney), Merrily (Mary Lee Engli) and the Dragon 


Lady (Patricia Ryan). 


up, correspondents in all parts of the 
world who mailed in everything from 
candid shots of the girls on the Flower 
boats of the lower Yangtze . . . to modi- 
fied blueprints of bombsights. Today, 
Caniff has a trained overseer whose only 
function is to minister to the daily needs 
of some half a million prints. 

To help speed action, Caniff works with 
a private cast of models. Once a week, 
or whenever the occasion dictates, he as- 
sembles his road company, throws a Rol- 
leiflex over his shoulder, and entrains for 
Chinatown or some special locale. Work- 
ing like a veteran movie director, he ar- 
ranges his sets, poses his characters, and 
clicks away. Several hundred shots may 
be made on these location jobs, shots 
which are later properly classified, cross- 


indexed, and added to the files of Canif- 
fiana. 

If you will look carefully at the strips 
on these pages, you will see that Caniff’s 
eye is well-conditioned to the proportions 
and details of the body—so much so that 
he could work with anatomical precision 
sans camera. But the passion for accuracy 
which for him has become almost an ob- 
session makes Caniff check and double- 
check against every situation. 

Milton Caniff’s story is one of the most 
dramatic sagas in newspaper work. Not 
so many years ago, he was hauling out of 
Ohio State, hell bent on being either 
actor or artist. His success in Scarlet Mask 
shows and as a contributor and Editor on 
the Sun Dial staff had pretty well estab- 
lished the fact that he had talent for both. 














MILTON CANIFF taking the 
photographs that were used 
for the dramatic surrender 
of the Dragon Lady to the 
strong arms of Pat, in the 
sequence of the cartoon strip 
shown below. 
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YOu'vE BEEN WAGING A 
BATTLE BETWEEN YOUR SENSE 


- BECAUSE YOU WEARY 


STL 
2 WITH THE FIRE OF 
CF THE STRIFE... +» PERHAPS 


SELF -TYRANNY.. 
YOU NEED SOME HELP IN 
MAKING UP YOUR MIND.... 
>> 
“ 


Psychological pressures being what they 
are, and economic accidents being more 
potent, Caniff split himself, and became 
a little of each. 

“Actors don’t eat regularly,” his friend, 
the late Billy Ireland, cartoonist for the 
Columbus Dispatch, had told him. A 
trial flier as an extra in Hollywood made 
Ireland’s advice strike home. Caniff, pride 
of Hillsboro and Dayton, Ohio, soon 
found himself in New York, creating char- 
acters instead of assuming them. For a 
number of years he worked for the Asso- 
ciated Press, drawing two strips: Dickie 


Dare and The Gay Thirties. 

Joseph Medill Patterson, president ¢ 
the News Syndicate, leaned across his desk 
in 1934, and said, “Caniff, I want you to 
create an entirely new strip for us. Adven= 
ture. Drama. Emotion. Glamour, Some-9 
thing for adults as well as kids.” 

A gleam came into Caniff’s mind’s eye 
He gave his imagination the gun, jumped 
as far from reality as possible. He mixed 
American football-hero types with pirates. 
He threw in a glamorous woman pirate. 
He set his scene in China, where, as he 
said, “I thought no one would be able to 








Photo: Larry Gordon 


FOR THE proper atmosphere and setting for the Dragon Lady, Milton Caniff posed 
her between some of the oriental art that he has collected during the years he has 
been directing his war against the Japs. 





check up on me.” He made his women 
decolleté and lush-legged. He cut into 
cheesecake with a fine-edged pallete-knife. 

In the Yangtze gorge, Caniff’s irre- 
pressible imagination went to work. Know- 
ing nothing of China or things Chinese, 
he progressively wore out the pencils of 
Room 319 in the New York Public Li- 
brary. Speech mannerisms he culled from 
Pearl Buck, Lin Yutang, and the several 
hundred books of authentic travels in the 
Celestial Empire. 

Characters began to appear, develop, 
live, and die like the comedie humaine of 
Balzac. Unlike most other characters in 
comic strips, Caniff’s became in the minds 
of most Americans real, flesh-and-blood 
people. They had personalities, they had 
oomph. When for reasons of expediency 
Caniff let Raven Sherman, a curvilinear 
American heiress die of injuries, it was 
reported that two hundred students in a 
mid-western university faced the East and 
bared their heads in silent grief. 

If you will put a magnifying glass to 
the lips and gams of the girls in the pix 
on the opposite page, and if you will 
compare them with the “Dragon Lady” 
and with “Burma” in the strip, you will 
see how close the connection is between 
Caniff’s notion of reality and his fine Ohio 
hand. 

“Why didn’t you draw women this way 
when you worked for me?” an old edi- 
tor once wrote him. Caniff wired back: 
“DID NOT DRAW WOMEN YEARS 
AGO BECAUSE I DID NOT KNOW 
HOW. STOP. HAVE BEEN AROUND 
SINCE.” 

As the months clicked off, and more 
and more papers subscribed to Caniff’s 
glamorized escape from reality, time and 
the river caught up with him. He had 
been showing heroic Chinese fighting an 
imaginary “invader”. But the “invader” 
soon went up the river in earnest. Caniff 
found himself portraying not imaginary 
American allies in China, but authentic 
ones. 

His heroes became thinly disguised por- 
trayals of The Flying Tigers. The planes 
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they flew, and the guns they fired, 
to be regulation stuff. P-40’s entergy 
picture, Bofors guns, Consolidated I, 
ators and Boeing Flying Fortresses, 
from being a place where “no one 

check up on me,” China became a 

where accuracy of drawing was @ 
portant as in the U. S. Patent Office 

Further, the Flying Tigers, from 
eral Chennault down, were readif 
strip the way an actor reads his 
Terry and the Pirates,’ a feature ¥ 
soon lost all connection with pirates 
become, willy-nilly, almost the Con 
sional Record of the American For 
the Orient. 

Face, then, as well as craftsmam 
was at stake. Caniff had to redoubl 
attention to photographic accuracy. 
aeronautical detail, every close-up @ 
instrument board had to be compared 
the latest official photograph on thé 
ject. Caniff’s files became as well-tht 
as the fingerprinting pad at Sing Si 

Further, he found himself an af 
one-man branch of the Army. Call 
gan to come in daily for special kin 
illustrations. He was asked to illustrat 
the Army’s Pocket Guide to China, a 
ture called “How to Spot a Jap.” Spemil 
squadrons of fliers keep writing in, askiig 
for the design of special insignia, of char 
acters for emblems. 

And, on the debit side of the ledge, 
those peculiar critics who seem to deve 
their lives and their educations to the pe 
fession of boner-spotting, lie in constal 
wait against the day they can locate aml 
cry “there” over an eye-splitting bone 
Once, for example, he came close to alitt 
ating the whole of the U. S. Marine font 
It seems, that, in an off moment, he fet 
got the insignia on the old-style helmets 
the leathernecks. This trouble, of coun 
is old hat to professional lens-clickers. 

It’s hard to find Caniff when he ist’ 
working. He spends most of the weekit 
the studio of his modernistic house up # 
Hudson. Adjoining this studio is a 
room, equipped with the most model 
and efficient apparatus. A couple of @ 
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Photo: Larry Gordon 


THE GONG is sounded by the Dragon Lady while she covers Burma and Merrily. 
Caniff poses and photographs scenes such as this one for notes for his drawings. 


out of each week he works in the city. On 
these jaunts he is either selecting new 
models, doing special lens work in the 
vicinity of Mott and Pell streets, or, more 
likely, simply drawing in a secluded room 
in some hotel. 

_ To add variety to his daily stint of turn- 
ing out Terry, Caniff has lately initiated 
a lusty cartoon series for the 600 Army 
newspapers. Each week’s strip is keyed to 
Army lingo and is built on a complete gag. 
Another of Caniff’s recent projects has 
been the drawings for the Army’s Guide 
to China; here his clear style has made 
the book sparkle. 


It’s not a small job to crank out a full 
continuity, plus a full set of drawings every 
day in the week, with a full page in color 
for Sundays. And when every inch of 
locale has to be filtered through the flaw- 
finding grains of Caniff’s panatomic eye, 
the problem is blown up some sixteen 
diameters. 

“How do you stand the grind?” Caniff 
was asked. Caniff rested a hand on his 
suspenders. “There are two answers: (1) 
A lot of cartoonists learn too late that you 
can’t ink in with a swizzle stick; and, (2) 
I now have a five-figure income——which tells 
all and tells nothing—and suits me fine.” 
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Y TERRY, THE GUERILLAS THEY'D ONLY THROW 
ARE RETREATING... ME IN THE CLINK AGAIN 
BEFORE THE INVADERS —BUT THEY'D SHOOT You... 
CUT THEM OFF! ...I IF THOSE SECRET PoLicg 
CAN‘T MOVE WITH 
THIS TWISTED KNEE! b 

4 YOU GO ON, BEFORE 

You'RE CAUGHT!... 


pth Bee 
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* 
* JUDE HENNICK, in real life 
Capt. Frank Higgs of China 


National Aviation Corp. 
Photo by Clare Booth 
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/ WELL, BLESS Bess! 
A GROUND SCHOOL FOR 
SKY wrRirees !... MUST 
BE AMERICANS OR BRITISH! 
... MAYBE THEY WANT 
ot’ DUDE AS A FOURTH 





JUMPIN‘ JUNKS, 
PAT RYAN, YOU'RE 
A BIG SHOT!... 


«+.THE WAY THEY KOW-TOW 
TO You AROUND HERE! 
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YEAH, I SUPPOSE SO...I 
KNOW THE SPOTS TO SEND 
AMERICAN TECHNICAL PEOPLE 
TO SPEED THINGS UP ALONG 
TWE BURMA ROAD AND THE 
AIR LINE To THE INTERIOR! 
I QUE6S ITS WORKING OUT. 
- OKAY... 
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CAY STERNS and Bill Agnew 
are the models for April and 
Terry. 
‘ Photo: Benedict Frenkel 
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LT. COL. ELLIOT ROOSEVELT ABOUT x 
TO START ON PHOTOGRAPHIC EXPEDITION 
CHEC 





SOMEWHERE IN NORTH AFRICA...ACME PHOTO 











MYIN 50 CAL. MACHINE GUNS...AMERICAN AA WEAPON 





HICH HAS PROVED SO EFFECTIVE...PHOTO SGT. 0.C.SWEET 
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RCKING PHOTOGRAPHIC WORK AT NA 
PHOTO SCHOOL, PENSACOLA...BY RUSSELL 


RIGHT FROM EUROPEAN TE - 








BY CHARLES S$. MARTZ, A. R.P.S. 


PART I- AN EVENING WITH THE PICTORIALIS# 


as usual, running wild. Pictorialists, 

aided and abetted by salons, judges 
postal and express regulations, social obli- 
gations and statistics, are the white-tie 
producers of overlarge snapshots. Pictorial- 
ism is an incident in the whirlwind of 
activity. These dervishes of the hypo 
haven’t time to think. 

Negatives, shot at breakneck speed, are 
burned to a crisp in the rush to beat the 
closing dates of seventeen simultaneous 
photographic salons. 


Prenat es PHOTOGRAPHY iis, 


Being an ardent believer in the possi- 
bility of pictorial photography, I am go- 
ing to describe the system of creating pic- 
torial photographs. Let’s look in and 
listen to a few of today’s pictorialists. As 
we go first to see the home of Cody 
Bromide, I'll tell you something about 
him. 

Anyone with half an eye can see that 
Cody Bromide, A.O.T.F.P.P. *(associate 
of thousands for pretty pictures) is a pic- 
torialist. He had four prints in the winter 
circuit. One of the prints hung eleven 
times. Due to the monotony of mention- 
ing that it was turned down fourteen 
times, he says nothing whatever of that. 
Aside from the four original prints, Cody 
printed, mounted, titled and signed a total 
of fifty-two duplicates, or one duplicate 
for each week in the year. He wanted to 
make some new pictures, but with ship- 
ping, score-keeping, camera clubbing, etc., 
he just didn’t have time. Now a new 
season is staring him in the face. He needs 
new prints and he needs them quickly. He 
definitely has the urge to do something 
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pictorial —_C. Bromide isn’t one to” 
around waiting for his mind to have§ 
itch. He knows that time is short and 

salon closing dates are stubborn as pa 
ment. 

Not an outdoor man, Cody Brom 
belongs to the group that uses mo 
When the urge hits him, he grabs | 
first model he sees. It may be the tim 
quitous long-whiskered tramp that calls 
all pictorial photographers’ back doom 
or the girl that helps clean the house of 
Thursday. Cody uses his living room fo 
a studio. He keeps the camera loaded and 
long before the model knows what it’sall 
about, he snaps on the light and shoots 
a roll of film. 

This is Cody Bromide’s house. We' 
arrived at the right moment. 

Mr. Bromide is getting hot. He stalks 
first to the lamps, then to the model, tum 
ing her a quarter inch to the right, then 
the left. The model, by the way, is the 
cleaning girl with a piece of lace curtain 
over her head. Now he’s back at his cam 
era, snapping and rolling film. We watth 
fascinated as he speedily replaces burned 
out bulbs. While many photographers 
never seem to know how to begin, our pit 
torialist knows exactly when to stop— 
when he runs out of film. 

He learned years ago that Lady Lad 
showers her blessings on quantity shooters 
A new roll is threaded in and they’re off! 
But wait—Cody is slowing down. 
far-away look would indicate his thought 
are circling and diving, bringing up ut 
expected bits and pieces. Let's listen im: 

“She’s not a bad-looking gal. She 
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“TOURISTS” by Vera Gamma, shot from a moving mule, is pictorialism at its best. There 
are 14 “S” curves in this shot. Most photographers would have been satisfied with one. 


“INTO THE NIGHT" is the dramatic shot of a 
moving aeroplane by Vera Gamma. 


Banc Seta inte 





“OPEN RANGE" by Vera Gamma proves that one need not stop a car in order to take © 
a salon shot. The clouds, which are cumulus, were not added to the picture but were 
in it just like they are here, except of course a ““G” filter was used to make the sky black. 





“THE MONK" is the work of the well-known salon exhibitor, Cody Bromide. Note 
texture of the monk’s cloth and delicate lighting on left ear. 
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CHARLES S MARTZ 


DEEP IN THE OZARKS there lives a lively wit whose friends 
call him Charlie, and his friends are photographers scattered 
all over the world. For several years the Martz Salon Letters 
have brought fresh ideas on Photography in the typical 
Martz style which rams with ebullience. Charlie Martz has 
an extreme knowledge of photography—he is head of « 
school of photography and a school of photo-engraving .., 
His pictures have won him signal honors all over the world, 
In this, the first of a series of articles, Charlie Martz uses 
“the kick of a small mule" to break the spell that the words 


"Salon Exhibitor" have cast on too many young photographers, 


minds me of a ‘Clothes-off’ Mortensen job. 
Maybe I can improve on Mortensen. I 
wonder if she would mind taking her 
clothes off. She very probably wouldn’t 
want to. Anyway, I’m all set with lace 
curtains. I’d better shoot another roll so 
I can get them in the mail.” 

It would be interesting to stay and 
watch Cody develop his negatives and 
make his big glossy prints, but we want to 
watch some of the other pictorialists. 


Down‘ the street is the studio home of pic- 
torialist, Matte Kora. 
It’s hard to catch Mr. Kora working at 


photography. Matte is a paradoxical 
paragon with a cynical outlook. He writes 
articles for the photographic magazines. 
He fiddles with photographic developers— 
last year he graphed the log curves of 
27 different films to be sure the manufac- 
tures were putting nothing over on him. 
And when he goes creative, it’s with stills. 
Kora is a careful workman. His prints are 
well made, flawlessly printed and beauti- 
fully mounted and signed. His best pho- 
tographic article shows his contempt for 
carelessness. I have a copy of this classic, 
which surpasses browsing in the Congres- 
sional Records, and I'll read it as we go 
to Matte Kora’s house. 


CARELESS PHOTOGRAPHY 
BY MATTE KORA 


Various and sundry branches of 
photography have been exploited for 
years in the photographic magazines. 
Professional photography, commer- 
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cial photography, pictorial photog. 
raphy, table-top photography, color 
photography, candid photography, 
and purely photography. These phases 
have commanded an enviable num- 
ber of pages in every one of the 
journals that deal with the mysterious 
action of light on silver. 

Authors bristling with energy and 
an unlimited supply of paper have 
gone so far as to write books on “The 
Itinerant Photographer” and “His- 
tories of Photographers and Photog- 
raphy,” yet one broad photographic 
classification has been hopelessly neg- 
lected right down through the decades. 
This particular branch of the great 
photographic industry is “Careless 
Photography.” “Careless Photogra- 
phy” is done almost exclusively by 
careless photographers. 

In spite of the fact that careless 
photography has had little or no pub- 
licity during the past few decades, this 
popular branch has grown steadily. 
In the darkroom, the modern method 
of selecting the proper contrast, if you 
have four grades of paper, is to hold 
the left hand over the eyes, and say 
“Eeny, Meenie, Miney, Mo,” while 
pointing to the four different grades. 
“Mo” is. the paper to use. 

Once the paper is selected, you can 
shift into high. Place a sheet of this 
paper on the easel and use it to focus 
the image sharply. Naturally, this par- 
ticular sheet of paper will be ruined, 


~ 





"STILL LIFE," one of a series by 
Matte Kora. It seems almost 
superfluous to mention the “S” 


curve. 


“THE SKATER," of course, is one of Matte 


Kora’s best known table-tops. Note 
r-h-y-t-h-m and poetry of m-o-t-i-o-n. 


the 





“LOW KEW PORTRAIT" is another Cody Bromide salon winner. The sharp line from 


chin to ear shows where the axe severed the body. 


but think nothing of it. Avoid test 
strips —they are for beginners and 
fussbudgets. Make your first ex- 
posures on a 11x14 sheet. Throw it 
quickly into the developer, with the 
red light perched on the tray of 
developer. If the image doesn’t pop 
right up into your face in about five 
seconds, something is wrong. You 
may have the paper upside down. 
Check now to see the negative was in 
place. Once popped, don’t wait. 
Slap it right into the hypo and shake 
the tray like everything. Of course, 
five seconds of curiosity is going to 
prompt you to turn on the white light 
and why not?—you learn that way. 
In all probability, your package of 
printing paper will be open, and you 
will be ready to try another sheet. 
When you get a print; and if you do 
not happen to have a squeegee plate, 
squeegee it down on a piece of win- 
dow glass. Even if you aren’t able to 
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remove the print, you'll always be 
able to look at it through the glass, 
which, after all, has quite an advan- 
tage, since the print can’t get scratched. 
Dry the print quickly over the fur- 
nace or gas range. Carry it out into 
the daylight, and compare it with 
something in “Esquire.” If it doesn’t 
compare favorably, carry it to the 
dealer who sold you the camera. The 
camera is defective. 


That finishes Matte’s article and here is 
Matte’s studio ; let’s look in. He’s home all 
right, but he doesn’t seem to be working 
—or is he? Yes, he is doing a new article. 
Wading through the crumpled sheets of 
paper, we see he is having trouble. The 
title of his new article is “Still Life 
Through a Pin Hole.” Don’t take it to 
the light to have another look. Believe 
me, that’s the title. 

Matte seems to be sitting on tenter- 
hooks, so let’s look in on Vera Gamma. 








“HITCH HIKER" made during Cody Bromide’s 
excursion into the field of illustrative photog- 
raphy. “Subtlety is my God,” says Cody B. 


Vera took up photography because her 
husband owned the Busy Bee Department 
Store. In order to impress the other 
townspeople with the dough that came 
rolling in, Vera Gamma began to travel. 


She covered the continent. But it all 
seemed a little flat; for after she got back 
home, there was only a tale of her travels 
and some new clothes to show for the trip. 
So Vera took up photography. Howard 
Gamma was persuaded to put in a camera 
department at the Busy Bee so she could 
get films wholesale. Then things began to 
happen. First came a 35mm. camera and 
enlargers. Vera’s output of films got so 
far ahead of her printing that it seemed 
logical to get a larger camera and put the 
3omm. back in stock. With the 4x5 it was 
impossible to carry more film on a long 
trip than could be developed in a few days 
after she got back. 


"COTTONWOOD CHILDREN" is from Cody 
Bromide’s pastel period. “Nature,” he says, 
“offers us countless variants.” 
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“LIFE GOES ON” is one of Simon Kora’s astute 
studies from his book “The Little Tavern on 
the Hill’. Note the exquisite highlights on the 
ba’ stard re’ gency bed post leg. Although first 
done in April, 1874, pictorialists delight in mak- 
ing refinements of this scene, as for instance, 
substituting a sheraton leg. 


Then she descended upon the salons. 
After all, there was the shipping room at 
the store to wrap the prints neatly and send 
them out; there was Howard’s secretary to 
fill out the entry blanks, and the book- 
keeping department had worked out a 
secret file rivaling the French dossiers, in- 
dexed and cross-indexed on the likes and 
dislikes of every salon judge in the coun- 
try. If he liked “Sleepy Lagoon” in New 
York, he should like it in St. Louis. If 
“Snow Scene” clicked in Boston, it should 
in Detroit—that is, providing the same 
judge was on the jury both places. 

And so the Gamma system of hitting 
salons was born. 

When interviewed in Detroit recently, 

(Continued on page 92) 
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“STEPS IN POTS,” or as it is more familiatly 
called, “Pots,” by Simon Kora shows how o> 
jects gain or lose from each other by theif 
relative shapes. 








Sure, your GRAPHIC or GRAFLEX 
is tough and rugged. That’s why 
Graflex-made equipment is in service 
with our Armed Forces. But don’t 
abuse your camera—especially when 
you can’t buy another until after Vic- 
tory. Here are a few simple rules to 
help preserve your irreplaceable 
GRAPHIC or GRAFLEX. Follow 
them. Avoid, too, every waste of film, 
paper and chemicals—and invest your 
savings in War Bonds and Stamps. 


Cut out this page and 
keep it with your camera. 


How To Take Care of Your Camera... 


When You Use It: 


gage ata ee When You Put It Away: 
rt. t 
* ing pat slew aff tor Jatt oan % See that the shutter is uncocked and set 
then clean carefully with special lint-free at low speed—and that the focal-plane 
lens tissue — never with rough cloth or shutter tension is fully released. 


r. : 
weg % Keep the camera in its case in a cool, 
% If your camera becomes wet, dry it com- clean place—away from heat and chem- 
pletely and immediately. icals. Do not leave film-holding acces- 


ies i ing-back cameras. 
* If anything binds or sticks, do not try to reer 2 as 


force it. Find out what is wrong and 
have it fixed by an experienced camera 
repairman if necessary. 


If you do not use your camera frequently, 
take it out every two or three months and 
operate all moving parts to keep them free. 


* Keep the camera and all accessories clean , 
inside and out at all times, and treat them At All Times: 
like the fine instruments they are. : 
Remember about the “ounce of prevention 
%® Have your camera—especially the shutters ...” If your GRAFLEX-made Camera 
~—serviced by only an experienced, reliab!e ever needs attention of any kind, take it 
repairman. Never oil a shutter or dia- to your Graflex Dealer and ask about the 
phragm yourself. Graflex Customized reNEWal Plan. 


The Army-Navy “‘E”’ Flag, for high achievement 

in the production of war equipment, flies over 

the Graflex plant. To every member of the Graflex GRAFLEX 
organization it is a symbol of work well done— RIRERIG AIT AOE 
and a challenge to even greater accomplishment. : ‘a 
i /- 


“CAMERAS 


FOLMER GRAFLEX CORPORATION, ROCHESTER, N. Y., U.S. A. 
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CAUSES 


Fog is present if the margins of the film and 
the spaces between pictures are not clear. Films 
that are only slightly fogged show a light veil of 
grayish deposit over the entire negative, while other 
films are nearly opaque because of this exposed 
silver layer. There are numerous reasons for fog. 


OUTDATED FILM 


Fog is often caused by film which is outdated, 
particularly when the film has been stored in an 
extremely warm and moist climate. Outdated film 
will often be unchanged after storage in cooler 
climates but high temperatures combined with high 
humidity cause rapid deterioration of film. It is 
therefore recommended during warm weather con- 
ditions to expose film shortly after it is purchased 
and to remove it from the camera and have it 
developed soon after exposure. 


The information given below applies only to the 
amateur photographer who develops his own nega- 
tives. These factors are seldom encountered in 
professional photo finishing laboratories. 


IMPROPER SAFELIGHTS 


One of the most important points to be checked 
relative to securing fog-free negatives is the selec- 
tion of a suitable safelight. There are numerous 
types available but when purchasing one for your 
darkroom be certain that it is of a standard manu- 
facture and that it is recommended by the manu- 
facturer for use with the film which you wish to 
develop. The purchase of a cheap safelight is poor 
economy as these often transmit colors to which 
the film is sensitive. Photographic dealers are gen- 
erally in a position to offer sound recommendations 
relative to safelights. However, it is good prac- 
tice to make a test of your darkroom illumination 
to insure its suitability, and we recommend the 
following procedure for such a test: 

Expose a partly covered piece of film to the 
direct rays of the safelight for a period of two 
minutes at the usual working distance. If, after 
normal development in darkness, the exposed part 
turns gray, the safelight should not be used. A 
less brilliant bulb will generally correct this condi- 
tion, and in some instances (when only a slight 
veil of fog appears) it is necessary only to develop 
at a greater distance from the safelight to obtain 
a clear negative. 

Orthochromatic film can be developed in dark 
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OF FILM FOGGING 


red illumination, but it is necessary to develop the 
Panchromatic emulsions in total darkness, at leas 
until the film has developed for a period of two o 
three minutes when the sensitivity of the emulsion 
is somewhat reduced. After this period of devel 
opment, a very dark green safelight can be used 
sparingly for brief inspections but never (unles 
the film has been desensitized) can a red safelight 
be used for the development of Panchromatic 
emulsions. 

Fast press pan film should be handled and de. 
veloped in total darkness. 


LIGHT LEAKS IN DARKROOMS 

It is good practice to test the safety of your 
darkroom. Beware of cracks and leaks around the 
door jambs and through windows. Many amateurs 
use a kitchen or laundry for development at night 
and under normal conditions this will work very 
satisfactorily, but be cautious regarding street 
lights or automobile headlights, which in many 
cases have caused difficulty. 

An ideal way to test your darkroom is to stay in 
the enclosed room for several minutes before at 
tempting to look for stray light. Cracks in door 
and other defects are often unnoticed until the 
eyes have become thoroughly accustomed to the 
darkness. If a light leak is located, it should be 
repaired or some arrangement made whereby the 
light is not permitted to enter the room. 


REVERSED IMAGE 

An occasional reason for fog comes in the form 
of a reversed image, in which case the image ap 
pears as a positive rather than a negative. It is 
caused by a light leak in the darkroom or by the 
use of an improper safelight during the develop 
ment operation. 

A reversed or positive image may also occur 
when an exhausted or a worn hypo solution is used, 
whereby the action of fixing takes place slowly and 
the danger of fog is therefore increased. 
remedy in such instances is to use a fresh hypo 
solution and to leave the film in it for at least five 
minutes before turning on the white light. 

Panchromatic films are more susceptible to a fe 
versed image than Orthochromatic films because 
of their higher speed and thicker emulsion layer 
When developing the Panchromatic types, they 
should remain in hypo in darkness or in weak green 
light until the whitish appearance of the film has 
disappeared completely. 
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EXPOSURE TABLES FOR USE OF HOME LAMPS 


WARTIME restrictions placed on the sale of flash and flood lamps have renewed the interest of 
photographers in the use of ordinary Mazda lamps. Exposure with these lamps is a problem, however, 
since their color temperature is below that of ordinary photofloods. Here is the table which has been 
worked out by the Eastman Kodak Laboratories for correct exposure of Eastman films. By referring to 
the Weston numbers of other films, it can also be used for them. 


The exposures below are for Kodak 
Super XX or Weston e film - — 
tors. With Plus-X or Weston Im, - 
use the next larger lens opening. . Higher wattage lamp 4 
With Panatomic-X Film, or film of side light, placed 45 
Weston 16, use two stops larger to camera axis and two 


opening or give four times the ex- feet higher than camera. 
posure time. 


e tears? 2 


. ae 


Lower wattage lamp at 
camera. 








hie EXPOSURE IN SECONDS* 


subtect Lens 


Distance Opening One 60-watt + One 100-watt ¢ One 150-watt t¢ 
One 100-watt One 200-watt . One 300-watt 


£/4.5 1/10 1/25 1/50 
£/6.3 1/5 - 1/25 
3p ft. £/8 _ 1/10 vine 
£/1I 1/2 1/5 1/10 
£/16 ) 1/2 1/5 


£/45 1/5 1/10 1/25 
£/6.3 - _ 1/10 
£/8 1/2 1/5 _ 

f/1I 1 1/2 1/5 
£/16 2 1 1/2 


£/45 i/2 1/5 1/10 
£/6.3 1 oe 1/5 
£/8 - 1/2 
f/11 2 1 
£/16 4 2 














i/2 
! 

















» "iposures for light-colored interiors—use one lens opening larger for dark-colored interiors. 
t 3 lower wattage lamp as camera light and higher wattage lamp as side light—both lamps at the same distance. 
impace og is placed at 45° to the camera axis and 2 feet higher than the camera. 

RTANT: The light from both lamps must be superimposed on the subject. 

double lamp wattage, use one lens opening smaller. 

two lamps of the same wattage, place side light at 44 camera-light distance. 
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“DESERT CLASS" /9, 1/50 second, Agfa Plena- 
chrome. Pictures of soldiers are interesting; 
however, this shot would be more effective if 
the idea were clearer. It is crowded with a 

multitude of 
> > TR a subjects: the in- 
es! structor, the 

Fee as soldiers behind 
' him, the first aid 
equipment, and 
the tents in the 
background. We 
believe this pic- 
ture needs the 
subject matter 
cut down to 
effectively tell 
one story. 

The lighting 
was good and 
the exposure 
correct, but 
your main sub- 
ject should be better lighted, not standing 
away from the sun. As a record shot this pic- 
ture will give you enjoyment, but for creative 
purposes it lacks arrangement, or composition. 
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“SWISS MISS." Rollei, 1/250 second, f11, Agfa 
Suiperpan Press. Children and animals are pop. 
ular subjects; together, they are doubly 50 if 
presented in a fresh and natural way as in this 
picture. There is both action and subject-inter. 
est emanating from the struggle between the 
girl and the goat. The approach is interesting 
(the picture was shot from a low angle which 
increases the dramatic effect) ; the short exposure 
“freezes” the action; and there is an awarenes 
of pictorial effect in putting the girl’s face in 
the center of the picture. Additional pictorial 
effect would have been gained if we could gee 
more of the girl’s face and if the space were 
“Trim- 
ming” in the middle is always a good way of 
condensing action. 
goats and don’t know their viewpoint. 


eliminated between the two subjects. 


But then, we never had any 


“ALONE.” B&J Miniature Press Camera, 
Bausch & Lomb Tessar Lens, Eastman Plus X, 
{8, 1 second. Symbolic genre studies may be 
quite interesting but their first commandment is 
clarity. In studying this picture we couldn't 
make up our 
mind what it 
meant: (a) a 
chessboard with 
a lone hgure; (b) 
a water-hydrant 
on a checkered 
square; (c) the 
interior of a Or- 
son Welles mo- 


tion picture set. 
You can’t make 
special close-ups 
without special close-up equipment. The vague 
ness in the foreground may have been intended, 
but it doesn’t help the picture. The perspective 
is confusing and, judging from the heavy shad- 
ow in the background, the print is under 
exposed. 


If you wanted to bring out the being alont 
quality of your subject, it might have been 
better to shoot it from some point above Jlook- 
ing straight down at the chessboard with your 
light falling from an angle so that it would 
single out the subject like a searchlight. 








ENLARGER 


and other outstandin r4 


PRODUCTS 














A, F-R ENLARGER — Flawless per- 
formance through the complete 
repertoire of enlarging opera- 
tions. For all negatives up to 
2% x 8%. 

TRIPOD MODEL (No. 6). 
TABLE MODEL (No.5). 


F-R ADJUSTO PRINT PRESS — 
For all prints up to 11” x 14”, 
F-R X-33 — Thermolecular 
fine grain developer. 
F-R FIXOL — Concentrated 
acid fixing-hardening solu- 
tion, 
F-R 19— Concentrated print 
developer for all papers. 

F, F-R HARDENOL — Concen- 
trated hardener and acidifier. 

* Also a complete line of F-R 

dry chemicals for all photo- 
graphic purposes. 


NEW YORK: 109 West 64th Street. CHICAGO: Merchandise Mart LOS ANGELES: 1039 So. Olive Street 


BEER 





| Behind The Lens with Minicam 


ROBERT W. MARKS, whose stimulating arti- 
cles on photographers and photography have 
often been seen in MrinicamM (“Mary Morris, 
PM’s photo news analyst,’ “Life’s School for 
Photographers” and biographical sketches of 
Horst, Elisofon and others), became interested 
in photography while working as a copy writer 
in an advertising agency. He wanted to be 
able to make his own layouts, so he bought a 
camera and all the gadgets. He later spent a 
year as a free-lance press photographer, result: 
“T nearly starved.” 


Bob Marks was born in Charleston, S. ‘C., and 
he was fired successively from many of the finer 
institutions of learning of America and France, 
including the Porter Military Academy, the 
College of Charleston, Yale University, and the 
Sorbonne. A democratic individual, he has also 
been fired from the staffs of most of the news- 
papers in New York. 

At one time or another he has written for 
The New Republic, The New York Times, N. Y. 
Herald Tribune, N. Y. Sun, N. Y. Post, Musical 
America, The Musical Quarterly, Harper’s Ba- 
zaar, Coronet, Esquire, The Readers Digest, 
Good Housekeeping, and The Saturday Evening 
Post. 

His newspaper career started when he was in 
college. He wrote the music columns for The 
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Yale News, The New Haven Register, and the 
Chicago Tribune. His musical education jp. 
cluded study in theory and composition at Co 
lumbia, and his first published article of any 
consequence was “The Music and Musical In. 
struments of Ancient China” in the Musical 
Quarterly, 1932. He still thinks his most ip 
teresting job was the research he did in primi 
tive and oriental music at the American My 
seum of Natural History. He hoped to heada 
department for the study and comparison of 
primitive and modern music and musical instru. 
ments. In this connection, he prepared an en 
cyclopedia of primitive musical instruments, 

He has forthcoming articles in The Saturday 
Evening Post on the Fairchild Aerial Camera 
and in Esquire on “The Life and Loves of a 
Termite,’ “Chinese in Three Days,’ “The Jet 
Propulsion of Airplanes” (Flying on Hot Air), 
and the “Polite Uses of Magic Squares.” 

One of the choice stories in Bob’s collection is 
in connection with his article which appeared 
last fall in Esquire, titled “Forget About Gram- 
mar ; Learn ‘Pidgin’ Japanece”. After the arti- 
cle appeared, there came a knock at the door 
of his apartment. The caller introduced him 
self as a member of the Japanese Division of 
the Army intelligence staff and started a lively 
conversation in the choicest lingo of Dai Nippon. 
After considerable repartee, during which Bob 
modestly disclaimed any great knowledge of 
Japanese, he finally broke down and confessed: 
“I’m sorry, I’m a newspaper man, not a lit 
guist. The article on Japanese was based o 
some facts and a slight vocabulary of Japanese 
which I got in the library. I set them in the 
form of a game and the article resulted.” 

“Well,” replied the Army man, “your article 
is so good that it is being read and studied in 
many Army camps. If you can do this kind of 
a job without knowing Japanese, you could be 
really useful if you learned some.” 

So back to college went Bob, he now spends 
eight hours a day learning Japanese and the 
fine points and niceties of saying, “Will your 
noble lordship condescend to demean himself 
sufficiently to raise the honorable pot of tt 
and gracefully pour a few drops in this ut 
worthy cup proffered by such an unworthy and 
unlearned person ?” 

Bob’s MrnicamM story on Milton Caniff, page 
50, is done at the instigation of two of th 
editors of MinicaM who were schoolmates 
Caniff. Caniff and Marks got along famously, 
having much in common with their study of the 
Orient and interest in photography. 
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**yx* For Accomplishing More Than Seemed 


Reasonable or Possible A Year Ago...’’ 
Under Secretary of War Patterson 


The winning of the coveted Army-Navy E Award for high 
achievement in the production of optical wdr materiel, 
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was made possible by the loyalty and cooperation of every 
man and woman in the Ilex organization. 


Tae 


It will be a new inspiration to us to excel our previous efforts to 
speed the day of victory. Ilex is on a 100% war production schedule. 


The skills and high precision standards now being applied to ex- 
acting war production, will result in post-war Ilex products that 
will contribute to the development of the photographic industry. 
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ILEX OPTICAL COMPANY ROCHESTER, NEW YORE 
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Doubling the Life of a Photofiood 


TAKE a board 12”x4¥%2” and sand clean. 
Mount a double pole, double throw switch and 
five female outlets. Use two No. 2 bulbs, or 
any photofloods of the same size in pairs, plug- 
ging into each side of the circuit. While focus- 


— oe 
we 
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ing and lighting the subject, use lights on half 

circuit. Not only does this system lengthen the 

life of the bulb, but it is cooler for the subject a 
during the preliminaries. When ready to shoot, This is known as a HIGH-LOW circuit. Th 
throw the switch to the other contact, and full _ series-parallel circuit allows a change from 
power is obtained. | line to one-half line voltage—M. Schubert. ~ 








°27,000 worth oF you 
(@> CAMERAS AND ACCESSORIE 
Sold BY HENRY HERBERI 


ANNIV. SP. GRAPHIC (4x5) 
F4.5 Tessar Compur Kalart 
E Refdr., Abbey gun fpa 
AUTOGRAFLEX RB (4x5) 10” 
F4.5 B&L § filters, Tele Att., 
4 holders SS fpa 
BEE BEE (9xi2cm) F6.8 Vilar 
LEICA F Summar F?2 Ev. Case. . .$135.00 Chronos shutter fpa 
SUPER IKONTA B Tessar F2.8 28mm LEITZ HEEKTOR F6.3Ft, 
(one window) Ev. Case Chrome 
SUPER IKONTA BX Tessar I°2.8 35mm LEITZ ELMAR F3.5metr. 
Ev. Case Chrome 
MAZXIMAR B (3xi2cm) F4.5 Tes- 9Y,” ZEISS PROTAR F6.3 Optimo 
sar fpa 3 holders case......... Single EleF12.5-16'4” 1 
ANNIV. SP. GRAPHIC (3'4x4%) VOIGT. STEREOREFLEX 
F4.5 Tessar Compur_ Kalart (45x107) Mag. gr gli fpa. 4h case 
F Rangefdr., Speedgun fpa 175.00 BUSCH REPORTER (21x3%) 
NATIONAL GRAFLEX 11 F3.5.. 65.00 F4.5 K A Compur fpa 1 
GRAPLEX SER. BRE F415 KAfpa 75.00 DALLMEYER SPEED (vp) F2.9 
ANNIV. SP. GRAPHIC (314x4%) Pentac fpa case 
F4.5 KA Supermatic Kalart MIBROFLEX (9x12) F3.5 Tessar 
F Refdr., Speedgun fpa 64%,” Case fpa 


HENRY HERBERT 485 Fifth Avenue, New York City 
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CAMERA FOR 


FILM PACK AND CUT FILM 





® Acc dates all standard 2%x3% cut film hold- 
ers, and film pack adapters. 

© Body of camera made of selected high-grade 
kiln-dried birch, covered with genuine top-grain 
leather. 

© Struts drop back camera bed for wide angle work. 

® Rising, sliding and swing from control knob. 

@ Dual focusing knobs. 


@ Focusing track; accurately milled and precision 
machined. 


DEALER 


AREL PHOTO SUPPLY CRAIG MOVIE SUPPLY 


918 Delmar Blvd. 
St. Louis, Mo. 





THE HIGH-GRADE, SUPERIOR 
AMERICAN-MADE MINIATURE 
PRESS CAMERA THAT THE 
WHOLE PHOTOGRAPHIC 
WORLD HAS BEEN TALKING 





Los Angeles - 
San Francisco 


ABOUT. Now available ...see 
your dealer! 


(LESS LENS) 
INCLUDING ALL TAXES 


@ Horizontal and lateral sliding and swing con- 
trol knob. 


@ Metal camera bed, leather covered. 

@ Vernier focusing scale. 

®@ High sliding front standard. 

@ Removable lens board; takes variety of lenses. 
@ Genuine leather bellows; double extension. 

© Sturdy wire-type finders. 

@ Ground glass back. 

@ Standard spring back and focusing panel 


SUPPLY SOURCES 


EASTERN PHOTO SUPPLY 
116 Lincoln Street 
Boston, Mass 


Seattle 





Photographic Safelight 


INEXPENSIVELY made from two red bee 
tleware or plastic funnels and a socket, this dark. 
room safelight serves also as an inspection light. 

One of the spouts is cut off with a saw t 
permit insertion of the socket. After 
the bulb into the socket red cellulose or black 
friction tape can be used to fasten the funne 
to the light socket. 


A REAL GIFT FOR A FRIEND OR YOURSELF 
Bookshelf size. Blue, green, maroon, black. Contents 
book lists up to 720 negatives. 

No. 300 (illustrated) for negatives up to 35¢x5” 
No. 500 for negatives up to 5x74” 
At stores or direct prepaid on 10 Days Money-Back Trial. 


Free Catalog of Amfiles for Reels, Slides, etc. 
AMBERG FILE & INDEX CO.” £S3).2u2"S.inois 
COMING IN APRIL 


Do you know how to look at a picture? 
That is the title of a feature in Minicam for 
April. What is the proper perspective in 
viewing photography? Do you recognize it 
in your print? This article will lend a helping metal or pial 


hand. 
meals screw cap, ob 


eee — nets ee toilet pol 


tion containers, 











The two funnels are held together with red 
cellulose tape to prevent light escaping and 
fogging the sensitized photographic paper. A 





ENLARGED 103." «% 
and RELOADED the spout of the 


18 Exposures processed and cartridge refilled for 75¢ Alt aay: lower funnel. 
Write for mailing bag — Returned Postpaid ry The end of the 
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KODACHROME SLIDES —— ~ 
HISTORICAL H 
PHILADELPHIA removed, this 
35mm. Kodachromes in Ready- unit can be used 
of yoyo . as an inspection 
oss House, : 

etc, 50 cents each. forfree list. —_ an Be 

KLEIN & GOODMAN . 
18 S. 10TH BT. PHILADELPHIA, PA. the fixing bath 
or to locate 


dropped atti- 
cles in the dark- 


M.M. FILM we: 


ual 
ULTRA FINE GRAIN . ey —_ 


i test 

Seinen te cuss foucing i 
~ 

; QUALITY Ww a : f > with the assem- 

ORK bled unit by 


at no extra cost. Your 35MM roll ultra fine : : . lacing a coin 
grain processed and each exposure enlarged s 2 : cnsitian 
to 3%4x 4% on deckle-edged gloss or matte j ; ot 

cage, Gay ae / paper and ex 


18-Exposure, 60c 16-Exposure, 50c 2 n am | posing it for 


Reloading with East- 24-MOUR SERVICE five minutes 
man Film: 36-exp. _'!n_ today — out tomorrow the illumination 
50c; 18-exp., 30c. Leaders Since 1920 from the safelight. If no outline of the coin 

is shown after developing the paper, the light 


PHOTO SERVICE “*ccre*ss'0'* is safe for use.—A. M. Lavish. 
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CLASSIFIED ADVERTISING 





ICAM PHOTOGRAPHY has 78,291 net id 
MIN inclyding all manufacturers, Fob- 
hic ry can as well 


tes for advertising in these 

ten cents a word. Ten words is the mini- 

ted. Each word counts. Forms close 
issue. 


WANTED — TO BUY 


ANTED—One Weston Master Meter. First class con- 
2 only. Carl Zeiss Binoculars 7-50 or stronger. 
Cash = = letter. C. G. Albrecht, 103 Market 











WANTED—5x7 Camera with portrait lens and portable 
stand. Pelham, 1226 Perry, slpaneumeby, Ai 





a ose CASH WAITING! 16mm Sound projectors; 
ROLLEIFLEX CAMERAS, Cine Special (Cameras- 
Lenses) Mogull’s, 67 West 48th, New York. 


WANTED—Best Leica, Contax or Contaflex $125 will 
buy. Dr. Pilzer, Dickson Bldg., Norfolk, Va. 


WANTED—l5mm Finder for Filmo Automaster. Chas. 
A. Miller, 3649 32nd St., San Diego, Calif. 


SEND US YOUR CAMERA TODAY. WILL SEND 

CERTIFIED CHECK BY AIRMAIL IMMEDIATELY. 
Items held ten days for your approval of our price. 
Free Estimates—Trade-ins. Highest prices in the S. 
for photo equipment. ‘“‘Cleveland’s mera Super- 
Market.” — and Reitman, 1900 East 9th Street, 
Cleveland, Ohio. 


KINE EXAKTA OR EXAKTA B and case wanted for 
on cn Lerner, 677 West End Ave., New York 
ity, N. Y. 


ROBOT I MAGAZINES, accessories. Feldman, 2736 
Huntingdon Ave., Baltimore, Md. 


8MM KEYSTONE, Bell & Howell, Bolex projectors and 

cameras, models Speed Graphic Telephoto lens, etc. 
We will pay highest cash prices. We need your equip- 
ment now. If you have some item you don’t need, 
write for our cash offer or ship it direct to Bleitz Cam- 
era Co., , Postage collect. (Please qome your price 30 
our check sent a Ms 2 offer is not 
satisfactory we will return pense. Bleitz 
Camera Co., 5338 Hollywood "Blvd. yen own y Calif. 


WE BUY—SELL—EXCHANGE 16MM SOUND Shorts 
and Features. Multiprises, Box 1125, Waterbury, Conn. 


FOR SALE 


























MOVIES — SLIDES — PHOTOS 


THRILLING, SENSATIONAL Mexican, Cuban Art 
Pictures, Books, Miscellaneous, Samples Lists — 50 
cents. Jordan, 135-T Brighton St., Boston, Mass. 


8-16MM SILENT and Sound Musicals—Lists free, color 
sample dime. Low Rental Rates. Warrington, 1418 
Knecht Ave., Halethorpe, Md. 


KODACHROME SUBJECTS for grownups. Lists, 
sample, 10c. Longer, projection length Waikiki Hula 
amet, ‘oon Specify PO iccom. Jenkins, 392, Elmira, 
ew Yor 


MOTION PICTURE PROCESSING—100 ft. 16mm., 

75c; 50 ft. 16mm., 50c; 25 ft. 8/8mm., 35c; 25 ft. 
8mm., 25c. Ritter Film Service, 629 Lyman Avenue, 
Oak Park, Ill. 


BEAUTIFUL KODACHROME SLIDE and list, 25c. 
Art Slide Co., R-1, Canton, Ohio. 


$1 BRINGS “‘Surprise’’ Assortment 8mm colorful Titles! 
Lemoine Films, Nevada, Missouri. 


SLIDE PROJECTIONISTS—Unusual 2x2 Song-Slides. 
Send 25c for sample and list. Violy Co., Box 283, 
Grand Central Annex, New York. 


16MM RELIGIOUS Sound Films, new and used, largest 
selection, lowest prices. Multiprises, Box 1125, Water- 
bury, Conn. 





























MISCELLANEOUS 


SELL. YOUR PICTURES—Write for details and free 
market letter. Free-Lance ge Guild, Inc., 
219 E. 44th St., Dept. 3M, New York, N. Y. 


BEAUTIFUL STONES, removed from rings, etc. 100 
assorted, $2.00. Lowe’s, Box 311, St. Louis, Mo. 


YOU CAN ENTERTAIN with trick chalk stunts. Cata- 
log 10c. Balda Chalk Talks, Oshkosh, Wisconsin. 


BOOKS — EDUCATIONAL 


OIL COLORING photographs a fascinating hobb 

profitable business. Learn at home. Easy simp! ‘fied 
method. Previous experience unnecessary. Send for free 
information and ae. National Art School, 1315 
Michigan, Dept. 2123, Chicago. 


BACK-DATED ee, Catalog 10c. Cicerone’s, 
863 First Ave., New York, N. Y. 























DEVELOPING — PRINTING — REPAIRING 





NEW KALART SYNCHROSCOPE. © asses dollars. 
Lynchburg Camera Shop, Lynchburg, V 


ARGUS C, $23.00. 9x12 —. Unofocal, F4.5 Pron- 
tor, Accessories, $35.00. O. Ottman, Greenville, Ohio. 


6-INCH TELEPHOTO LENS for Exakta B. B&H 
ter and wide angle lens and accessories. E. Sujack, 
5321 West 30th Place, Cicero, Illinois. 


LEICA G SUMNAR F?, Excellent, $150. Darr’s Studio, 
Haven, Pa. 


GUARANTEED GRAFLEX CAMERAS no lens, $20 up. 
emann Tessar F4.5, $55 complete. Koda 
F6.3, $12 up. New Weston Master, $25.50. Your roll film 
nh . any size desired. Levey’s, 735 Noble 
ronx, N. 


ROLLEIKIN 35MM back for Rolleiflex, used twice, 
$24. Battaile, 1062 E. Cooper Dr., Lexington, Ky. 




















OONTAFLEX F1.5 $350; Miroflex F3.5 $125; 7x50 Zeiss 


lars $200; S raflex and Views, 


ll sizes; Movies, Contax Leica, 5x7 S 
seo a Sart Ned Wc 
tate = : 

ee e mi 


Graphic and 
rs; Lenses, 
E. Adams, 


35MM ROLLS DEVELOPED and each picture enlarged 
to 2%4x4, 36 ex. $1.00; 18, 60c; 35mm enlarged to 
8x10, 25c; 5x7, 15c. Paramount Photos, Slatington, Pa. 


SWAP 
SOLIDA MINIATURE CAMERA, half 120 size, 2.9 


lens, compur shutter; and new exposure meter 
for 8 or 16mm movie — and projector. Brown, 176 
Delaware Ave., Albany, N. Y. 


SWAP—Accordion for Super Ikonta_ Primarflex, Ikoflex, 
— or what have you? Frank Opocensky, Wellston, 














NEW 8MM, 16MM _ cameras for projectors. Smith 
Butterfield, Evansville, Indiana. 


FOR CAMERA DEPARTMENTS 


NEW TYPE ENLARGEMENT, reproduced in colors, 

with BRUSH-MARK Oil Painting effect, framed 
8”x10”. Made from amateur snapshots and hotographs. 
Sell $1.95, Profit 80c. Many reorders. display 
sample to "dealers writing on letterhead only. "Seday serv- 
ice. Finest workmanship. Write M. New Process Studios, 
originators, 49 East 21st Street, New York. 
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ground glass. We don't see any reason why the Wh 

same thing can't be done with 6.5 by 9 cm film before 

in a 9 by 12 cm holder. Can you? such ti 

don't, 

= ly to f 

LI are th 

3 choi 

of w 

There seems to be a steady decline in the num. which 

ber of "'trick"' developer formulae. On the upgrade, by dre 

however, is the conviction that you can do a Iot wet fi 

with almost any standard developer, if time, tem falling 

perature and concentration are properly selected, portic 

| recently saw some juicy fine-grain negatives from a 
which yielded excellent prints. These negatives 
HABURTON = were processed in print developer, undiluted D 2 
stock solution for 45 seconds, and then rinsed in 


FELLOW CAMERA and chess addict passed Plain water for one minute with slight agitation, 
on a good stunt for using 4 by 5 film in a All solutions were at 70 degrees. You 


5 by 7, without a reducing back. Just put the ma 

the 4 by 5 cut film sideways in the 5 by 7 holder. LS of pay 
If accurate fram- and us 

ing is required, strips, 

fasten thin card- 4G image. 


board stops into We Won’t Do $1 Developi placem 


the holder in Fine developing and printing can’t be done at Bargain prices from 


r n $8 is expertly develo) and f negativ 
° der to ce ter now. Edwards individually develops, hardens and va 3 


“4 every film, Each print is separately made b; . with 

the film. A 4x 5 full consideration of — —— Edwards® service rt to 

is unequaled and reasonably priced. P 

area can be WRITE TODAY FOR FREE PRICE LIST. sheets, 

marked with pen- EDWARDS FINE GRAIN LABORATORY each n 

“1 . 30 E, Adams St., Dept. M., Chicago, ti, ti 

cil lines on the \ }) negativ 
posed 


proof ¢ 


























@ THIS, TOO, IS A PRODUCT OF 
Now 


Leotoe CRAFISMANSHIP ie 


| ie Cotas Bs 0 me 2 WAN CLO) RO) -00.0 0 8 8 sm 
strument used for determination of 
cal constituents in body fluids. It is 
cs to help protect the i + 
s and members of our Armed Force a3 
— 

ra 
Eas 


¥ 


= 
iss 
—_ 


THE LEITZ =“ ote: We ore still maintaining om 
COLORIMETER - Leica Service and Repair Department. 


Let our expert technicians keep your irre- 


is not used in photography. It is, however, one of placeable Leica equipment in first-class 
the many precision products which we are now pro- working condition. Write for technical ‘. 

. not 
sir hed help the war Hort . .. and we thought data and information on Leica products. orint 
you’d like to know about it. Each of these products ia gail hi on 

: . % . Revised Leica Manual; -page book om . 
bears the same careful skill and workmanship char- chines thai « « 3 + ee ular pr 


acteristic of the Leica Camera and its accessories. print d 
for hal: 


In each is reflected the knowledge gained through é l @ tor | 
our years of manufacturing experience here in the @ eit2, lne. gs 
United States. In fact, we’ve been part of the 730 FIFTH AVE. NEW YORK CITY had o 


American scene since 1885. Serving in America Since 1885 
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When drying roll film in home-made dryers or 
before a fan, be sure that your arrangement is 
such that the film dries from the top down. If you 
don't, you are like- 
ly to find that you 
are the owner of 
3 choice collection 
of water-spots 
which were caused 
by drops from the 
wet film or clips 
falling on the dry 
portions. Drops 
from a wet to a wetter part should cause no trouble. 


RS 


You'll save time and temper if you systematize | 
the making of montages. Start with as many sheets 
of paper as there are negatives to be blended, 
and use paper of the same type or speed for test 
strips, in order to get the correct time for each 
image. After determining the correct time and 
placement for the first image, print each sheet 
from this negative. Then print from the second 
negative on one sheet only. This proof will enable | 
you to make corrections before printing the other | 
sheets. From this point on make one proof for | 
each negative printed, so that just before the last | 
negative is printed you will have two sheets ex- | 


posed from all previous negatives. One will be a 


proof and the other will be the pudding. We hope. | 


RS 


Now is a good time to repair your old plate 
holders. Rumor No. 427,169 “indicates that plates 
may be available even if cut film becomes scarce. | 

There are some | 
advantages to | 
plates, particu- | 
larly for quick- 
work and color 
work, so even if 
the rumor is 
without founda- 
tion, you have 
something worth 
doing. 


JOE, MARY, TONY, MAC 
You ve WON IT! 


Dear Employees: 


You’ve earned the Army-Navy... 
“E” ... And yet, we knew you would 


Not many months ago, you, of the 
DeJur Amsco Corporation served a 
peacetime market in a peacetime 
world . .. Today you work with fervor 
. . . hurdling all obstacles to produce 
for the Armed Forces . . . Your time, 
your labor have been diverted to PRO- 
DUCTION FOR WAR .. . PRO- 
DUCTION OF MATERIALS TO 
WIN THIS WAR... 


Today DeJur Instruments, Potentio- 
meters, and Meters have joined the 
fighting fronts . . . to serve America 

.. and the World. 


RALPH A. DeJUR 





Another use for D 72 (or any similar alkaline 
print developer) in connection with negatives is in 
the removal of water spots. You can use your reg- 
ular printing set-up. Put the ailing negative in the 
Print developer for about two minutes, then rinse 
for half a minute in water and transfer to a fresh 
hardening fixing bath. Don't use an acid short- 
oo or you may find yourself wishing that you 
ad water-spots instead of blisters or pin-holes. 


| 
| 


Shelton, Connecticut 





President 


AMAZING 
NEW 
LOW 
COST 


Badesive engineering advances 

e possi € a previously un- 

quality at this astonish- 

= low price. Automatic equip- 

ment of uncanny precision keeps 

cost low, eliminates human error 
in judging negatives. 


WRITE FOR 


FREE 


MAILING BAG, 
Sitar cach Frame Separately Expos- 
ed with 1/100 Second Accuracy 
wow Infra Red Ray Bath,plus pure, 
aoe greene wae poser 
negatives. Films permanent — 
by revolutionary Cryolyte ea 
exposure rolls (except Mercury”), on 
grain developed (Eastman DK-20) and 
— tobrilliant3 "x4 "glossy prints, 
idge reloaded with Eastman 
Plas X, 35c. 18 exposure rolls, 55e; 
reload, 20c. Films processed day receiv- 
ed. Credit for non- printing negatives. 


TECHNIFINISH LABORATORY 
35 mm. Specialists 
Satisfying Thousands Monthly 
641-645 Brown St., Rochester, N. Y. 


ECHNIFINISH 








GLAMOUR GIRL MOVIES 


8-16 mm, also Waikiki Hula in Kodachrome. Color 
sample of latter, 10 c or longer. Projection length 
sample in color $1.00, Post sound film sold also. 


GRIFFIN FILM COMPANY 


Box 21 Dept. MB Ithaca, N. Y. 





WE BUY..2s well_as SELL! 


Ya amg b.# a Highest or are 

ges, Fotoshop 

will pay you TOP ‘Sash Prices! what's more, the money 

you et will more than pa: lor new equipment after the 

war. t us know what you have for approximate seqralen, 
ree shipping carton will be sent, on request, 

curate appraisal. Trade-ins also accepted. 


FOTOSHOP, INC. Dept. A3 
18 EAST ease STREET NEW YORK CITY 
ranch: 130 West 32nd Street 


Plus One, Two and Three Portrait Lenses $2.15 ea. 
Aluminum Lens Hoods........................$2.00 


From your dealer, or write direct 


MILLER OUTCALT CO. 
1046 South Olive St. Los Angeles, Calif. 





a RB 
TO FIT £. K. SERIES VI ADAPTER RINGS 





Guaranteed 35mm Reioads 


(36 exposures) 
© AGFA @ DUPONT 
© SUPER Xx @ SUPREME 

e PLUS X FINOPAN @ SUPERIOR 
@ PANATOMIC X ° INFRA-RED e@ TYPE1,2,3 


YOUR CHOICE _ - 3 FOR $1.25 


witte * for tro. mailing mailing al 
orders promp filled—Postpaid or C. 0. 
MINIATURE FILM SUPPLY CO., 723 Seventh Ave., i Y. C. 


@ EASTMAN 
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0 
Amat 
Amat 
HOLLYWOOD HAS A PHOBIA about coing 
dental material and duplications. In the old day, 
if it were discovered that a production were sim Amal 
lar in theme or locale to another about to ben 
leased, it would be shelved. The only exceptin pe 
was fad material—something that was popular, 7“ 
the moment, with the public. Eras began, te is: 
suddenly ended when public fancy was glutted ae 


Several mid-victorian costume pictures would » 
pear at the same time. Pirate stories would get; 
play for a time, then be replaced by some oe 
theme. A recent fad era was the “Anthony Ad Amat 
verse'"—'"'Gone With The Wind" period, whid 
brought us dozens of similar productions, Th 

only similarity, however, was in period or loc&k = 
the plot and treatment were different. 





BRIGADIER GENERAL Eugene L. Eubank, Am 
Air Corps, does an important acting and namraie 
job in "Bombardier," RKO's forthcoming “— 


Today we get war themes. They are u 
carefully planned and produced that plots samt 
receive the same treatment. If a formula i) 
it is only because the guiding minds feel ta! 
formula is necessary. Coincidences, 
embarrassing. One has just occurred 
three studios whose major productions 
around authentic aerial reconnaissance 
Metro-Goldwyn-Mayer,. in "A Guy Named 
uses spectacular aerial photography which 
from official records. They include dog fi 
German planes over France, the destruction 
Axis aircraft carrier seeking out a United Nation! 

convoy, and the blowing up of a ont 
munitions dump on a South Sea island. In 
Bodyguard" Paramount uses an actual Los 
occurrence which was the roar of local 
guns at an imagined enemy in the skies «“- 





s: > 


es 
& 


Seri be 


wire 
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MARCH CONTEST CALENDAR 





Subjects 


Photographs mu:t dramatize 
some phase of our civil- 
ian war effort. 





Prizes 


For copy of rules, write to 


Closing Date 








$500 War Bonds Award- 
ed every month. 





Any. Award based on sub- 
ject interest and initial 


$25 in awards, including 
three $5 prizes weekly. 


Victory Photo Contest, 
Victory House, Per- 
shing Sq., Los Ange- 
les, California. 

Camera Contest Editor, 
Chicago Herald-Amer- 
ican, 326 W. Madison 
St., Chicago, Ill. 





Last day each 
month. 


~~ Weekly. 








‘$10, $5, $4, $3. 





Mechanix Illustrated, 
1501 Broadway, N.Y.C. 


24th of each 
month. 


impact. 





Photographs featuring war 
winning activities to serve 


— of $25, $i5, | “Minicam 





Photography, March I5th 


inspirational nature; 


| size optional. 








Pictures in which cigars 
play a news worthy part 
and which were taken in 
course of regular duties 
and published. 


Any picture taken within 
rounds of Philadelphia 
Teological Garden. 











$50, $25, 5 awards of | Photo 
$20, 5 awards of $10 
and extra awards for 
s special merit. 


‘Ist, $15; 2nd, $10; 3rd, 
$5, and other awards. 


March 3ist, Ist 
1943 competi- 
tion; 2nd, June 
30th; 3rd, Sept. 
30th; 4th, Dec. 
3ist. 


~~ April th 


Cigar 
Institute of America, 
Inc., 630 5th Ave., 


Judges, 


} 
| New York, N. Y. 


Mrs. Isabelle Kauffeld, 
Philadelphia Zoologi- 
cal Garden, 34th St. 
and Girard Ave., 
Philadelphia, Pa. 








city many months ago. A fast-thinking Paramount 
crew shot hundreds of feet of film during the bar- 
rage. RKO, in “Forever and a Day" uses official 
records made by British army photographers during 
the Blitz on London, showing actual air battles be- 
tween British and German planes. As all proceeds 
of RKO's movie go to United Nations’ War Relief, 
the British Ministry of Information contributed the 
films, In all cases the substance is similar. The 
embarrassing part is that all three pictures are due 
for release at about the same time and a great 
deal of publicity on the authentic aerial scenes is 
planned by each studio. Timed together, as the 
releases will be, each movie will probably take the 
thunder out of the release of the other. 


IN PARAMOUNT'S "The Morning After," Preston 
Foster and Patricia Morison run across the parapet 
and climb down the ladder, all of which has to be 
Photographed on one. continuous piece of film. 

cameraman on the boom is in for a wild ride. 





TFOR SUPER GLOSSY PRINTS 


with the professional finish 


HEAVY DUTY SQUEEGEE PLATES 
[| WILL NOT BLISTER OR PEEL | 


Play safe! Ask your dealer for ACME 
Look for the Name on the plate 
ACME FERROTYPE CO., 50 Park Sq. Bullding, Boston, Mass. 











+ Gee 


ABE COHEN'S EXCHANGE... 
L “THE WOUSE OF PHOTOGRAPHIC VALUES” } 


142 FULTON STREET, 





35 MM FILM 


NEW YORK, N.Y. 
Ultra Fine Grain + 

Developed, Printed and Vaporated 

Your 35 mm roll fine grain sed and h exposure 

SI5SS. Sd oled yest ashlee ag Siaee gies abo 

hy PHOTO SERVICE 


300 Cen' Crosse, Wisconsin 





24 Hour Service 
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SALONS AND EXHIBITS 


% Follows P.S.A. Recommended Practicgs 





Closing Date 
Exhibit to see 


Exhibit to see 


Exhibit to see 


Exhibit to see 


Exhibit to see” 


Exhibit to see | 


Name of Salon 
1942 Newspaper National 
Contest Exhibit. 


| 
| 





*l0th International Salon 
of the Pictorial Pho- 
tographers of America. 


*#30th Annual 
national Pittsburgh | 
Salon. } 

Twelfth Annual Boston | 
Salon of Photography. | 


iater-| = ——~S 





KThird St. Louis Inter- 
national Salon of Pho- 
tography. 





| For Entry Blank, Write to | No. of Prints & Entry Fee | 


Dates Open 
to Pi 


SS 


Bufiale ke 
u' [) 
of Sclence 





“Maret Tat 

Nat \ : 
atura 
NYG. 





~ March I 
April 18 








Franklin Photographic 
Society of Philadelphia, 
Pa. 





March | 


March 10 


Seventh Annual Photog- 


raphy Show. 


The Parkersburg Fine Arts Cen- 
ter, 317 9h St., Parkersburg, 
West Virginia. 








wThird Paducah Inter- 
national Salon of Pho- 
tography. 


E. E. Curtis, Salon Chairman, 
Box 203, Paducah, Ky. 





March I5 


Sixth Annual Rocky Moun- 
tain National Salon of 
Photography. 


Basil Leonoff, 1485 S. Milwaukee 
St., Denver, Colo. 





March 23 


Seventh Va. Photographic 
Salon. 


‘J. Lynn Miller, Camera Club 
of Richmond, 14 S. Seventh St., 
Richmond, Va. 





April 15 


*%xFourth Toledo Inter- 
national Salon. 


Lev F. Powers, Salon Chairman, 
4450 Vermaas Ave., Toledo, 
Ohio. 








April 15 


April 19 


1943 National High School 
Salon of Photography. 


Montreal, Quebec Salon. 


Salon Committee of the Nation-| 


al High School of Photog- 
raphy, 345 East |5th St.. New 
York, N. Y. 





Mrs. R. Carson, 77 Sunnyside 
Ave., Westmount, P. 9. 


4 mono. 


4 color 
proce:s 


May 1-15 


April 11-17 


~~ 
Public Library 
April 1-15 


May 
of Fine 
Richmond, 
May 9-30 
Museum of Art 
Toledo 


Natural Hi 
New York eH 


May 8-30 





To be 
Announced 


Salon Photographs by 
Brooklyn Photographers. 





Write Brooklyn Mu:eum, after 
March 23 





Second Chicago Inter- 
national Photographic 
Salon. 


Stuyvesant Peabody, Chicago 
istorical Society, Lincoln 
Park, Chicago, Ill 


Brooklyn 
Museum, 
June 4-27 
Chicago His- 
torical Society 
Bidg., Lincoln 
Park, 








Fifth International Salon 
of Nature Photography. 


Mrs. Matthew R. Barcellona, 
Editor, Buffalo Museum of 
Science. 





Fifth Annual International 


Miss Betty Phillips, Salon Chair- 
man, Watertown Camera 
Club, Watertown, N. Y. 


June 7-19 











Twelfth Annual Detroit 
International Salon of 





Photography. 





Wm. H. Lane, c/o The Detroit 
Institute of Arts, Detroit, 
Michigan. 





June 8- 
July 4 
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Metal Movie Titler Set 


A Metal Movie Titler Set, distributed by 
Frank A. Emmett Co., 1264 South Fedora 
Street, Los Angeles, Cal., consists of raised let- 
ters, figures and various characters, die cut, and 
modern in design. Powerful magnets hold let- 
ters and figures to the dull-finish Metalet Back- 
ground Panel. 


slightly smaller. There are 40 power magnet 
and one metalet background panel. The com 
plete set retails for $19.95. 


Plastic Film Hangers 


Raygram Corp., 425 Fourth Ave., New York, 
N. Y., introduces a line of plastic film hanges 
for cut film and pack film. List prices ate: 
3%4x4% cut-film or pack-film hangers, 76; 
4x5 cut-film or pack-film hangers, 80c; X 
cut-film hangers, $1.00. 

A novel top bar drops into position and firmly 
locks film so that it cannot float off when being 
agitated. 


The magnet method enables the photographer 
to produce almost any desired effect—curves, 
zig-zag, star-shaped—and will hold all iron sur- 
faces through paint, lacquer, enamel, or paper. 


There are 175 letters %” high; figures are 
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MORE FACT 
THAN FANCY 


Paramount Studios have built a large boom 
to permit realistic filming of miniature air- 
planes in flight. 

In the old sys- 
tem, model 
planes were 
suspended from 
a carriage that 
traveled across 
the set on over- 
head wires, Now 
the models can 
be made to execute practically every aerial 
maneuver except loop the loop, can drop flares 
and parachutes, or explode and fall in flames. 


When animated characters, such as Donald 
Duck, apparently walk along with the camera 
in a “pan” shot, actually both Donald and 
the camera are in one place. The animated 
drawings are so made that the background 
sides past behind him, giving the effect of 
both figure and camera moving together. 


High-speed motion-picture cameras taking 
as many as 2,200 frames per second are used to 
record rapid structural collapse of airplane 
skeleton framework when heavy loads are 
placed on the frames to test their strength. 


The oldest motion-picture film in the storage 
vault of ‘Wright Field is of the demonstration 
flight given by Wilbur and Orville Wright for 
the Army in 1908. 


Many movie sets consist of light muslin walls 
which are called “wild walls” because their mov- 
ability permits 
greater freedom 
in choosing vari- 
ous camera an- 
gles. Muslin is 
chosen not only 
because it lends 
itself to any 
necessary sur- 
facing treat- 
ment which 
makes it look real to the camera, but also for 
acoustical reasons and low cost. The movie 
studios are trying to stay within a $5,000 prop 
ceiling per picture for the duration. 




















No. 17 SPOTLIGHT 
“the Zenith of Perfection" 


PRECISION, 
FLEXIBILITY 
and 


EFFICIENCY 


The Acme of 
PRACTICABILITY, 
BRILLIANCY, 
CONTROL 


and 


LIGHT INTENSITY 


An all-around popular spotlight. Unique, 
attractive, scientifically and mechanically 
perfect. For the up-to-date photo studio 
or advanced amateur. Its adjustability 
and flexibility for various kinds of light 
effects make it a most desirable ac- 
cessory. 


Uses a 500 watt T 20 bulb, the adjust- 
able porcelain base, which may be 
brought into perfect alignment, giving 
either a maximum degree of a clean, 
white and sharply outlined spot of light, 
or a diffused light so often desirable for 
obtaining soft effects. 


5367 


Mail Orders Filled 


4 


32nd St. near 6th Ave., N. Y. 


World's Largest Camera Store 
Built on Square Dealing 


Established 1898 


























If You Can't Do Your Own 
Developing and Printing 


. . do as thousands of camera users are now doing 
and have done for years and years. 
MAKE ARGONAUT YOUR 
PHOTO FINISHING HEADQUARTERS 


Interested personal attention is exceeded only by the 
superb quality of the finished prints. rite for 
special membership plan, price lists and other in- 
formation. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
165 East Fort Lee Rd., Teaneck, N. J. 


RO 
LEARN HOW TO COLOR TONE 
* 


Send for FREE Bulletin No. 137 


THE EDWAL LABORATORIES, Inc., Dept. 3M 
732 Federal St., Chicago, 111. 


RR 
DONALD DUCK ere iron tsi 


Every DONALD DUCK animated Car- 
toon is a “‘laugh riot” from beginning 
to end. Next time you treat family and 
friends to a HOME MOVIE show start 
the performance witha DONALD DUCK 
film. And for a perfect evening’s enter- 
tainment, include a BOSKO, MICKEY 























MOUSE, OSWALD RABBIT and 
THREE MONKEYS cartoon, together 

with a thrill AVIATION feature. 

Recent DONALD “Ey Releases 
SO ft. BMM we 3 ey 100 ft, 16MM at $3.00 
Donald's Ice rs. Donald Gets Ducked. .1560-A 
ld’s Fast Finish. 1553. 4 Donald’s Spanish 

Id Down Mexico Serenade -1561-A 
WE Ceeeveres coe 1563-A Donald Duck’s” Outing: 1551-4 


See at Your Dealers. Write for Catalog and Prices to 


HOLLYWOOD FILM ENTERPRISES, Inc. 
6060 Sunset Bivd. Hollywood, Calif. 








MINICAM PHOTOGRAPHY 
Two years for $4 

















Hundreds of Bargains Still Available } 


Free illustrated crammed with hundreds of 
jem ape Lists everything Pe still and 
movie cameras, films, juipment — at tremen- 

dous onan ip Liberal trade-in ‘Ghowences. Satisfaction 
or your money back. 10. day trial. Write 

your FREE copy—just out. Hurry 


CENTRAL Ci CAMERA 4 CO., cfs cis 





PROTECT FILMS ccmsre 
RATE MARKS-THE 


ae 


Ri 
at £3, 


fag <i 


130 W. 46th 
New York - 716 


1801 Larchmont, Chicago 
No. Labrea, Holiywood Baie 
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PHOTOGRAPHES| 
SHOULD Se 


Wechsbers 


CAMERAMAN’S DELIGHT is Cay 

blanca (Warner Bros.) ; and Arthur Bde 

son, director of photography, did such: 
splendid job with it, he may get a nominatio 
for the Academy Award. A _ superb’ thrill, 
the picture offers excellent opportunities for th 
use of searchlights, blacked-out roomts, effet 
lightings, weird shadows, a scale of black-and 
white contrasts. The beginning shows an & 
cellent photo-reportage of Casablanca and it 
strange, sinister, plotting crowd. The fis 
winds up with a moody shot of Humphreyie 
gart and Claude Rains walking across thea 
field through a dense fog, their voices 
away in the darkness. Between the beginiim 
and the end, there is some of the finest atti 
photography of the year. 

































By Joseph 





























Edeson has a feeling for impressive, Sip 
gestive mood. He lets the camera speak forit 
self, brutally scan the faces of the peopk, 
scheming, kind, cynical, helpless, honest, mem 
He lets the searchlight from the airfield’s tower 
slowly rotate across the close-up of the facts; 
a simple trick but see what it does to you 
nerves! No dramatic effect has been over 
looked: stairs, shot at a low angle with te 
light falling in from a doorway; Venetia 
blinds casting striped shadows on the featur 
of the players; a darkened night-club andi 
strong light searching for crime. In a silent 
flashback the camera goes to Paris shortly & 
fore the occupation ; the pace of action is te 
rific and there is a convincing feeling of realty 
as though the goings-on on the screen wet 
real. A notable achievement. 



















* Stand By for Action (Metro-Goldwr 
Mayer) contains some of the most s 
sea battle scenes ever made. The sequence d 
the U. S. destroyer driving in on a Jap battle 
ship and sinking her in a dramatic action wot! 
be forgotten. Charles Rosher, cameraman, hs 
pointed up the drama by an occasional glimpse 
of the face of a sailor. The contrast between? 
human face and the fireworks of destructa 
speeds up the suspense. 


* Lee Garmes, one of Hollywood’s most # 
orthodox cameramen, is credited with the ™# 
























ranking photography of Ben Hecht’s China 
Girl (20th Century-Fox). Photographic high- 
light of the picture is the bomb shelter se- 
quence in Kunming, with a Chinese school be- 
ing held there while Jap dive bombers stage a 
terrific attack against the undefended town. 
Now that photography has become a weapon 
of morale-building and propaganda, you will 
see what can be said, with a camera. 


* Air Force, the new $2,500,000 epic (War- 
ner Bros.) promises ‘to become the greatest avia- 


tion picture ever made. Cameraman Jimmy 
Wong Howe photographed the spectacular story 
ofa B-17 bomber from its take off at San Fran- 
cisco until after a series of highly dramatic 
scenes, it burns in Australia. At Drew Field, 
Tampa, Fla., the attack on Honolulu’s Hickam 
Field was staged with so much realism that there 
were several near accidents. Ten cameras are 
used throughout the picture ; supreme realism is 
the keynote. The only inaccuracy is the use of 
Chinese for Jap villains. Howe uses head-on 
lighting to turn the soft faces of the Chinese 
into the harsh, hard features of the Japs. 


* The lighting problem of the year was faced 
on the set of Lady in The Dark (Paramount). 
Every available generator in Hollywood and 
every 150-amp rotary spot had to be borrowed 
from other studios to flood the stage with a 
total of 30,000 amps. The film is being shot 
in Technicolor and there is a gradual color 
change from green to blue to gold and then to 
a combination of all three in the dream se- 
quence of the script. The scene shows a bridal 
Procession led by twelve bridesmaids, twelve 
ushers and a flower girl. Swirling blue mists 
finally obliterate the scene ; and Ginger Rogers, 
having dreamed the whole thing, is back again 
in this unpoetical world. 

And don’t miss: Tennessee Johnson, Star- 
Spangled Banner, and Shadow of a Doubt. 





Pome 


A Graflex's never out of style, 

They've been around for quite some while. 
You look inside to see what's there, 

The subject in your face does stare. 

The guys who know swear they're the best, 
So here are six for you to test: 


GRAFLEX BARGAINS 
All With Accessories 

4x5 R. B. Ser. D— 

7%" Kodak lens...... __ $140.00 
4x5 R. B. A | 

oy," Goerz Celor F5 santa $1 47.50 
4x5 R. B. Auto, 10,” 

Cooke’ Series It F:4°5 $177.50 
4x5 Special, reconstructed for news work, 12” 


Steinheil C. F:3.5 1 
me a fiemtiag bed hie $197.50 


344x4%, R. B. ; 

6%" Cocke + ‘ $187.50 
3%4x4% R. B. Series D, 

7” Xenar F :3.5 bob = $167.50 


AND, OF COURSE, we buy, sell, and trade 


ROLLE! ARGUS 
BOLEX REVERE 
CINE KODAK SPECIAL 


KASS Comte 9 C0. 


179 Ww. 79 W. MADISON ST. CHICAGO ree 











35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35¢ 
3 rolls $1.00; 6 rolls $1.75 


We will print 35MM positives from your 35MM negatives for 
projection from 2”x2” slides ae from the full strip, Returned 
intact. Fine orain peo yey negatives 25c, Re- 
leaded cartridges of im 40c_ Vaporating, Sc roll, 

or positive, Catalogue of Stock Slides and Koda- 


POSITIVE PRINT CO. 117 N. Wood Ave. Linden. WH. 1 
36 35MM Cardboard Slide Mounts, S0c. FREE MAILERS 


“BETTER PICTURES” <-00 


EXPOSURE ROLL — 60c. No. 127 SPLIT 
Any 35mm ROLL — 36 exposure devel- 
oped and printed to size 3'/4x4'/, $1.00. 18 
CANDID ROLL — 16 ex- 
posure developed and on C 
printed to 3!/4x4'/2 
Films fine grain developed, enlarged to 
fy te ry Service. Send 
EPRINTS 3c 
EACH. VAPORATED——10c Addi. Per Roil. 


BETTER PICTURES 


2523 Lewreace Avenue Dept. M Gteae. mi. 


Se stamps or coin to cover mailing chai 
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OLDEN 


COMERA 2 LEWD OD 


1265 BROADWAY - NEW YORK -N-Y-~ 


Keystone A-7, F2.7, $46.50; Kodak K, F1.9....$ 65.20 
Kodak Magazine, 16mm, F1.9, L.N. 9s. 
Keystone A-75, $64.50; 30x40 DeLuxe Screen... 

Kodak 20, F3.5, $30.50; Model 25, F2.7 





Kodak 60, F1.9. wa 00; B&H ee 
Keystone K-8, F3.5 . $28.00; F2.5 ‘ 
Perfex Turret jane. Rs bi hsb w.0'6.0.0.0.600:0.8 
Revere 88, F3.5, $38.50; F2.5...........++. 
Revere 85, D.L, and 36x48 Tripod Screen 
Argus C-3, New, $45.05; C-2, New 
Foth Derby R.F., F3. 4 $38. 00; F2.5 
Perfex 55. F2.8. lates 
Argofiex F4.5. case, ‘344. $0; Pilot Super, F2. ‘ 
34x44 Anniversary Speed seme, Zeiss 4.5 
B & J Press, F4.5 
Reporter, F4. 5 Gomer 
4/5 


1943 5 ‘cnnaeiem on Request 


1265 BROADWAY at 32nd Street 





” Attractively 
, boxed in sets 


1228 Richfield Building 
Los Angeles, California 








GUARANTEED QUALITY 
FAST, CAREFUL SERVICE! 


36 Exp. 35mm roll developed 

and enlarged to _—— _ PRE RiT 
4%, size for only $1.00! 

rolls, only 60c. We b. ‘Velox Rapid Printer, 
Enlargements timed by Photo-Electric Cell ‘Eye’ 
in Dust-Proof atmosphere. Films vaporate treated 
to prevent scratching. Send rolls or write for 


free print, mailers, etc. 
AUGUSTA, GA. 





PHOTO SHOP Box 917-M 
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CAMERA CLUB 


NEWs AND IDEAS 


ONE OF THE SIGNS of spring, like ty 
children cutting pussy willow shoots to take » 
school, seems to be the spirit amongst camen 
clubs this month to get out and do things, 


A FIRST ANNUAL Canadian Salon of Pho. 
tography is reported in The Monthly Reviews 
Montreal’s Amateur Photographers’ Club, 


ATLANTA, Georgia’s Camera Club Ney 
reports a lively discussion amongst members m 
the possibility of a permanent, downtown dub 
room and darkroom. 


THE WEST HAVEN Camera Club, We 
Haven, Conn., is a new club that welcome 
suggestions from other clubs both on programs 
and what they can do in return. 


MEMBERS of the Fort Dearborn Camn 
Club, Chicago, start their semi-annual Sched 
of Photography on March 16. Among tk 
speakers for the series of lectures are: Dr, Ma 
Thorek, Morris Gurrie, H. K. Shigeta, J. 2 
Wahlman, S. J. Silverstein, Fred G. Korth, 
H. Griffith and Rolland A. Rahe. 


THE FOOTHILL Camera Club, Pasadem, 
Calif., has started a swap column in The 
lows beginning with “Exchange. . . 15 gr. gold 
chloride for one tablespoon of old “dried tle 
grounds.” 





THE CHICAGO Area Color Camera Chili 
course in Color Photography, for 35mm. at 
bantam Kodachrome workers begins Mard 
25th; classes will meet each week for six wel 
This course has been a successful annual aflat 
for several years, and anyone is eligible to tt 
the course. 


WE’D LIKE to repeat from the Bulletiad 
The Richmond, Va. Camera Club their mellr 
tip from the 1868 Louisville Daily Journal; 


“Ladies, when having their photograph 
taken, may observe the following rules wit 
some advantage to their appearance: 

a lady would compose her mouth toa 

and serene character, she should say, “Boson, 
and keep the expression into which her mout 
subsides. If, on the other hand, she wishe® 
assume a distinguished and somewhat nde 
bearing, not suggestive of sweetness, sy 
should say, ‘Brush,’ the result of which ist 
fallible. If she would make her mouth 

small, she must say, ‘Flip,’ but if the mol 
be already too small and needs enlargin 
she must say, ‘Cabbage’. 

look mournful, she must say, ‘Kerchunk. # 
resigned, she must forcibly ejaculate, ‘S'cat!” 
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“ENLIST YOUR PRINTS” from The Metro 
Camera News of Metropolitan Area Camera 
Clubs of New York is a wartime thought we’d 
like to quote: 

“Prints in large numbers still are wanted 
for exhibition at army camps and military 

ts by the Photo Exhibit Committee, 36 
East 36th St., New York. 

“These prints need not be mounted, but 
should be good and must be interesting. Con- 
tribution of such prints makes a helpful war- 
time project for camera clubs. Members 
frequently have unmounted prints which they 
would be glad to donate for this commend- 
able cause. Many men now in uniform are 
dved-in-the-wool photographers, and the sight 
of prints on exhibition at the camps is a real 
pleasure and thrill for them.” 


A NEW USE for the pictures that are so 
bad they're funny has been found by The Bulle- 
tin of the Photographic Guild of Detroit. Mem- 
bers are saving them for the “First Annual 
Screwball Salon of Photography,” in June. 


CLEVELAND’S Thru The Darkroom Door 
is doing its bit on the home front. Members 
are taking turns so that nightly one of them is 
“on duty” in the city’s USO photographic 
laboratory. 


A STROBOSCOPIC shot at 1/30,000th of a 
second with any kind of camera was the invi- 
tation of The Monthly Exposure to its mem- 
bers. Since stroboscopic speed lights have 
developed new possibilities in photography, the 
Springfield, Mass., Photographic Society believes 
that these lights will become regular equipment 
after the war. Members with any type of 
camera could take a picture because it was 
necessary only to open the shutter on “bulb” or 
“time” and let stroboscopic light do the rest. 
Who said you can’t get action shots without 
flashbulbs ? 


_IF YOU WISH to increase your camera club 
library, write to Mr. H. G. Holt, 9 Canterbury 
Street, Andover, Mass., who has the following 
issues of MinicaM, in good condition, which he 
will donate to any club wishing to pay the ex- 
press for them: 

1938 Jan., July, Aug., Oct., Nov., Dec. 

1939 all issues. 

1940 all issues. 

1941 all but April and June issues. 


8mm. Movie-a-Month Club 


The Cope Studio, 3720 South Figueroa 
Street, Los Angeles, Cal., will release a different 
old-time movie direct from professional 35mm. 
film to 8mm. every month. Membership to the 
8mm, Movie-a-Month Club is free. Exchange 
price for the next month’s release is $2.00 per 
reel if film is returned within 30 days in good 
condition. 

Oldsters will recall many of these interesting 
, with pleasant memories while younger 
olks will see slapstick comedy at its best. 


Get Into PHOTOGRAPHY 


for YOUR Biggest Opportunity 
— Now and LATER! 


Men and Women—never before such a demand for pho- 

tography as that created by military and industrial needs 

of America’s War effort. And these are not “temporary” 

jobs, but sound, secure opportunities in this fascinating. 

well-paid field. Remember, too, ‘eogeangee has proved 

itself one of the few businesses that kept right on going 

ahead, in good times and bad. And, as a hobby, it can 
be turned into CASH if ever the need arises. 

Profit From 33 Years of Successful 
Photographic Experience 

“Learn by doing”—every step 

rsonally directed by experts. 

tart now—no classes. Come to 

New York or train at home. 

Courses in Commercial, Adver- 

tising, News, Portrait, i 

Picture and COLOR 

, raphy. Special 1, 10, 

Courses now available. Free book 

gives details. Write TODAY! 


New York Institute 
of Photography 


Dept. 117, 10 West 33 Street 
New York, N. Y. 


Motion 
photog- 
day 








“The Brigadier” 
Cam-A-Cessory Bag 


Made of finest LUXURY 
top grain Elk Leather. Has 
camera space, filter and 


light meter 
16” 


—. and 
rge outside 
opr 
14x8Y2x5'/2 
SEE AT YOUR DEALERS 
FRANK A. EMMET CO. 
2837 W. Pico Bivd., Los Angeles, 








IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


| 35mm Film, ee 


Developed Enlargements 


_ 
Single or Doub! 
ingle or je 
- rame Ultra Speed Pan 
We finish all other miniature and split size film 
x4 Beauty . 
te 8 exp. 
. 12 exp. splits, 4Se. 
% money or 
f free mailers and complete price list. 
You will agree that our Modern methods and 
long experience DO make a BIG difference. 
@ * 7 
Artistic Contact Finishing, 8 exp. rolis 
complete set of deckled-edge embossed, 
wide-margin prints. Credit for failures. 
FREE Enlargement coupon with each roll 


MAIL-BAG FILM SERVICE 
Dept. 8, Box S440A, Chicago, tI. 
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SPECIAL OFFER 


TO OWNERS OF 
KALART SYNCHRONIZED 
RANGE FINDERS 


To owners of Kalart Lens-Coupled Range 
Finders, Models “G,” “KK,” and “F,” Kalart 
offers a special individualized service. 

In this renewal service, competent factory 
technicians will clean, overhaul and reinstall 
your Kalart Range Finder ; adjust and check 
focus ; replace present mirrors with the new, 
gold-color mirrors. 

Take advantage of this unusual oppor- 
tunity at special low prices for a limited 
time only. For Model “G” the price is $6.50. 
For Model “K,” $5.00. For Model “F,” 
$4.50. 

Send your camera and Kalart Range 
Finder directly, or through your dealer, to 
our plant at Stamford, Conn., requesting 
this service. Your camera and Range Finder 
will be returned to you within fourteen work- 
ing days after we receive your equipment. 
A special guarantee certificate will accom- 
pany it. 


THE KALART COMPANY 
114 Manhattan Street 
Stamford Dept. 55 








ELKAY BLOWER 


Double unit model for 
$14.9 ventilating one or two 


darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark, N. J. 
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Creative Photography 
(Continued from page 70) 


Vera stated her success briefly: “Ty 
secret of becoming a successful salon ey. 
hibitor is to submit pictures to which mo 
people have the least objections.” And jp 
prove her point she showed us her Iixif 
prints that were taken on her travek 
There are sheep and clouds, clouds and 
sheep, mountains and sheep, and jut 
sheep. And who could find any objection 
to a woolly little sheep? 


I wouldn’t say that Cody, Matte, ani 
Vera are average pictorialists. But I would 
say that the average pictorialist does no 
spend enough time learning to use his 
mental equipment ; does not spend enough 
time or effort ahead of the actual exposur, 
And writers must take a good share of the 
blame. In the search for something 
write about for the photographic mag. 
zines they have loaded photographer 
minds with such terms as bisecting diago 
nals, balancing horizontals, opposing mat 
es, “S” curves, dynamic harmony, emphass 
and rhythm until there is little room@ 
time left for the old-fashioned term, “pic 
ture.” After all, who considers just pit 
tures? 


Photography has had more than a hue 
dred years to grow up. As a recorderd 
physical facts, it is unsurpassed. As at 
corder and purveyor of man’s i 


a tool of the artist, it is also unsu 
That art, truly worthwhile art “a 
photography, will come into being 
certain as Allied Victory ; but it will nem 
come into being through the befuddlet 
thinking or lack of thinking now in vogue 
If we are to remedy the situation, if ® 
are to make pictorial photography an a 
ceptable art, we must cut our minds i 
the job. It is just as simple as that. 


I have worked out a seven-step 
for the production of ideas that 
adopted by anyone who will give his 0 
her mind a chance to function in a non 


unhurried manner. This seven-step system 


tells you low to locate, isolate and 
up a picture idea. Worthwhile or 
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pictorial photographs (lucky snapshots ex- 
cluded) must have their beginning in the 
mind of the artist-photographer. The 
mind, little understood and seldom used 
seriously by pictorialists, is the number 
one tool of every creative person whether 
the creative effort is directed toward 
music, writing, painting, or pictures by 
photography. It can be made to do the 
things that we want it to do, but we must 
sweep it clean of ambiguous and unusable 
terms and statements to make working 
and living space for new and worthwhile 
picture ideas. 

In the next issue of Minicam PuHo- 
TocRAPHY I want to describe the seven 
steps in this process ; I am going to assume 
that you have a desire to produce a pic- 
ture, a really great picture, a picture that 
will express you, a picture by photography 
that will live, a picture in which even 
salon judges will find stimulation, Assum- 
ing that you have such a desire, I will 
talk directly to you. 





Inexpensive Tester for Flash Gun 
A SIMPLE TESTER can be made by solder- 


ing two wires to a flashlight bulb. When the 
tester is placed in the socket of a flash gun, the 
brightness of the light indicates the condition of 
the batteries, If you use a home-made flash 


gun or a commercial one that is not equipped 
with a built-in tester, this gadget will be a use- 
ful addition to your outfit.—Robert Scott. 


BOLEX HB, 


AUTOFOCUS, 2%x2% 


PEERLE 


ROBOT II, £2.8 Tessar, like new 

LEICA (Russian) £3.5, coupled range 
finder, case, like new.... 

LEICA A, f3.5 Elmar, case, excellent.. 

DOLLINA II, F2.9 Schneider coupled, 
g00 

WIRGIN % V.P., {2.9 Trioplan, com- 
pur, case, like new 

SUPER IKONTA B, {2.8 Tessar, 
coupled, case, like new.... 

SUPER IKONTA A, {3.5 Tessar, good 


34x4% ANV. SPEED GRAPHIC, f4.5, 
1 


Kalart range finder 

KORELLE REFLEX I, {2.9 Schneider, 

case, like new 

UNIVEX 8, £5.6, excellent condition... 

UNIVEX 8 Turret, f4.5 and 1%” {3.5 
Telephoto lens, excellent 

MAG, CINE PERFEX, {2.5 Wollensak, 
like new 

REVERE 88, f3 B&L lens, new 

REVERE 99, {2.5 Wollensak, new 

“%" {2.7 Wollensak, 

KEYSTONE K8, {2.5 Wollensak, new.. 

CINE KODAK B, 3.5 K.A., excellent 

B&H AUTOLOAD SPEEDSTER, {2.7 
Ansix, new 

BOLEX H16, 1” {2.7 Wollensak, Ln. .. 

MAG. CINE KODAK 16, f1.9 K,A., case 

30x40 WHITELITE Wall Screen, new 

BESBEE DeLuxe Titler with Lights, new 

MAGNETIC Title Letter Set, list 
$19.95, new ; 


i OMEGA A, 35mm Enlarger, like new.. 


LEITZ VALOY, 35mm Enlarger, 1.n. .. 
Enlarger, good 
SOLAR 120, 3%” f4.5 lens, like new... 
ECLIPSE No. 125, 3%” {6.3 lens, 1.n. 
ARGUS Slide Projector, 100 Watt, new 
VOKAR DeLuxe Slide Projector, new.. 
SPENCER Delineascope MK, 100 Watt, 
ew 


n 
5x7 All Metal Contact Printer, new... 
Bakel 
to 116 
Fresnel Spotlight, takes 500 Watt 
lamp, new .. 
11x14 Bee Bee all metal adj. Easel, new 
11x14 Albert Automatic Easel, new.... 


22.50 


52.50 
42.95 
77.50 
189.00 
41.50 
35.00 


131.20 
189.00 
135.00 
1.95 
18.50 


7.95 
42.50 
42.50 
35.00 
41.50 
19.50 
22.75 


CAMERA STORES 


NEW, YORK 
3-7288 


128 EAST 44th STREET 
Phone MUrray Hil 
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Start Now. Learn Oil Painting at Home by 
New Easy Stuart System 


e Previous art training 
or talent NOT necessary. 
This Stuart System is 
radically new and simple. 
It will REALLY TEACH 
PORTRAIT PAINTING. Cost is unusually 
low. Write for free booklet Now! 


STUART STUDIOS, Room 303 
121 Monument Circle Indianapolis, Indiana 


| AREER 








The Original 
Moulded Plastic 
Film Hanger 
Check these 
features: 


easy to load 
unbreakable 
thin as metal 


chemically inert 
20% faster drying 
rust and corrosion free 


85¢ — All Sizes Ex- 

cept 8x10 — $1.25 
NICHOLSON 

PRODUCTS CO. 


5208 Wilshire Blvd. 
Los Angeles Calif. 











Ilex Optical Co. Wins "E" Award 
The Ilex Optical Company of R 

N. Y., manufacturer of shutters, lenses and othy 
precision optical instruments, was presented wij 
the Army-Navy Production Award “E” flagg 
ceremonies held in the Rochester Chamber ¢ 
Commerce. Lieutenant Henry Schumer, Anp 
Air Force, served as master of ceremonies, — 


In the above photo are shown Rufus Rosn 
bloom (left), president of Ilex Optical Cm 
pany; Willis McDonell (right), representing the 
men and women of Ilex, and Major Halsomk 
Battley (center) of the Army Air Force. 

In acknowledging the award Mr. Rosenbloom 
said: “I am very happy to accept the Am 
Navy “E” Pennant which we shall displ 
proudly as a symbol of our devotion to duty. 
It will be a source of inspiration to us to ex 
our previous efforts.” 


KODACHROME transparencies featuring 
the Latin American countries and including 
Mexico are available from L. R. Biber Co. 

The combination of six slides to a grow 
which has proved such a success with Noth 
American Sets is continued and is listed # 
$3.00 a set; no single slides are sold. 

With traveling out for the duration, less fiz 
and less shooting opportunities available, sé 
fans will welcome this opportunity to rou 
out their collections and keep them up to datt 

The L. R. Biber Co., Times Building, Tims 
Square, New York City, has descriptive lite 
ture ready which is mailed free of chat 
against a self-addressed stamped envelope. 


The PHOTRIX Electronic Timer manulat 
tured by Photovalt Corporation, is an electnt 
contro] apparatus for turning on an electnt 
current and for turning it off automatically afte 
a predetermined time. It is designed partcr 
larly for photographic contact printers, 
ers, blue printing machines, etc. A 
description can be obtained from the Interco® 
tinental Marketing Company, 95 Madison Ave 
nue, New York. 
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Art of Poetic Accident 
(Continued from page 31) 


has undergone numerous influences. First 
and foremost he was affected by the Sur- 
realists’ faith in accidents as the true 
source of the marvelous. His contempt for 
conscious composition—note the contrast 
with the approach of the view camera en- 
thusiasts—was partially inspired by the 
Surrealists, partially by the early Chaplin 
films in which the great comedian wan- 
dered in and out of scenes haphazardly 
arranged, inventing “business” as he went 
and paying no attention to the elaborate 
placing of actors and incidents even then 
practiced in Hollywood. But no one before 
him ever evolved so cohesive, romantic, 
disturbing and violent photography of the 
poetic accident. No one before him ever 
had quite his gift for consistently discover- 
ing the miraculous phase of the common- 
place. Surely he will some day stand as the 
most original photographer to have de- 
veloped in the 1930's. 


It is far too early to make so extrava- 


gant a claim for Helen Levitt in the 
1940’s. Nevertheless, it would be difficult 
to praise her too highly for what she has 
already accomplished. Using a technique 
less atmospheric and magic than Cartier- 


Bresson’s, but cleaner and more solid, 
she has made a magnificent series of prints 
of children at play. Her preference is for 
the children of Harlem, where the relation 
of child to city is more acute and real 
than in prosperous sections of New York, 
where the pavement is the nurse of the 
young, a blackboard for their fantasy. She 
photographs children at the weird climax 
of their activities, recording their daring, 
the ruthless energy of their dreams, the 
capacity for charade which transforms 
them behind the masks they wear. In 
doing so she furnishes a document on 
childhood which should be of great value 
to psychiatrists as well as to those who 
recognize children’s games as Americana 
of the first importance. For those who 


Bee Bee 6x9—no lens 

Bee Bee 9x12—no lens 

Super Multafax—F4.5, 214x3%4 

Sunray Grant 35mm—F3.5. ... 2.2.6.6 6 ee eee ee ewes 
Beacon 35mm, F4.5 lens 

Rajah 2'%4x3™%4, F4.5 lens 

Leitz 35mm to 15%x2%4, 

Leitz Valoy, no lens, like new 

Leitz Focomat, like new, no lens....... ° 
Precis, 4cmx4cm, no lens, exc, cond 
Filmarex, 214x2%4, F4.5 lens, like new..... 


"Elwood AM (old model) 
ag — lens 
Salon enla 
2% u3lae , lens 
Solar, 35mm, mount 
for Contax lens, 
like new 
Solar No. 66, 21/4x21/, 
F4.5 lens, like new 


as Say ae II, 
len 50 


= Hones No. 160, 
. F6.3 lens, 


mega . 35mm, no 
lens, like new.... 


Saleen: mm lela] aay Tart © Ceiss Mirex, for use 
with 619x9 cam- 
LENSER PROJECTORS ra, new 


COMPLETE SELECTION OF ZEISS, LEITZ, 
ARGUS, GRAFLEX, EASTMAN, BELL & 
HOWELL, ETC. CAMERAS, PROJECTORS, 
LENSES AND ACCESSORIES. WRITE NOW. 


HABER & FINK’s 


12-14 WARREN ST..N.Y. BA. 7-1230 











EXPERT ULTRA 


FINE GRAIN DEVELOPING AND ENLARGING 


Your 
4 Give va Fine Grain | Deevloped 0 0 
° $ Enlarsed to Eide ices $ os 

mf ~ oe 


$1.50 


ectric Cel 
with, 36 exp. nines 
PLUS X or SUP. XX reload 
m — exp 


18 exp. rolls ae 
24-HOUR oravice. 
MAIL 


YOUR. ity “wil $1 pTODAY 
or Write mple Print and Mail 


MINIPHOTO LABORATORIES. *. °,, si on yaox ® 








or 
PLEASURE or PROFIT 


Evapere Sor pred fitable business or fascina‘ 
hobby, at home under guidance of 
instructors. Ni 


autnenem SCHOOL OF PHOTOGRAPHY _ 
1315 Michigan Avenue Dept, 1943 





Chicago, tlinois 
prefer to admire fine photography for its fqtiemens: Pperuntee in Modern ‘Phoscaraphy’"s fal ex 
own sake, she is creating images of a new pee 

ress 


and moving beauty. ile a<kn 


rT? or fF AL a 





Wesce COLOR CARDS 


AND TRANSPARENCIES 


Exquisite “Spectratone” 
™ reproductions from Mike 
' Roberts’ Kodachromes, 
postal card size for mailing, 
framing or albums. 85 sub- 
jects—favorite Hawaiian 
and American scenes; 
series of military and trans- 
port planes. 


PRICE: 5c EACH 


Send for complete list. 
Available too, in series of 
85 transparencies—a treas- 
ured addition to your slide 


file! PRICE: 50c EACH 


AT YOUR 
FAVORITE CAMERA STORE 


Western Movie Supply Co., 254 Sutter St.,San Francisco 








-AELP / 1. ~~ 


SELL us your used CAMERAS and PHOTO- 
GRAPHIC EQUIPMENT at TOP MARKET 
PRICES! Your idle equipment is valuable 
right now—send us a description 
and you will have an appraisal by 
return mail. Your equipment is 
worth real money in cash and 
even more in trade. Write today' 


FREE Camera and Photographic 
Supplies Catalog—buy at 
money saving prices! Write to 
Dept. 3B3 —ask for Catalog C542. 


LAFAYETTE CAMERA 


901 W. JACKSON BLVD., CHICAGO, ILL. 
265 Peachtree St., Atlanta, Ga. 
Nee” eee “eee” eee” eee” “ee” 





eases. 
List Also: Photo-Cine 
ests ‘Visit—Wr ite. 
48th, N.Y.C, (Radio City) 











ROLLS 


DEVELOPED FREE 


Pay o- uct, what St get. Maximum charge 
$1.00 1 ni 
24, 7 ry than 25 ——* are good we issue 


36 Exp.— 
vex Rolls—$1.50. Our — is 4c 


4c credit per print. Enlarged to 
Electric Eye. Velox x, only. High class work 

aranteed. D. K. 20. Fine -. Develogt ng. 24 Hour 

rvice Guaranteed. SAVE ging. roll and 
$1.00 today. (Or sent C. O. D. yor ty 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 33 CHICAGO 
Copyright 1939, Minipix Laboratories 


34%4x4% with “Photo. 
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DeJur Amsco Receives Army-Navy | 


MORE THAN five hundred of the @ 
ployees of the DeJur Amsco plant at 
Conn., were as thrilled as their em employen, 
Ralph. and Harry DeJur, when Lt. Col. Hp 


Above: Pre- 
sentation of 
“E" Pennant. 


Right: Em- 
ployee re- 
ceives "E" 
button. 


Norriss of the Army Air Force presented th 
“E” symbol of appreciation of the splendid 
work they have done in producing precision 
instruments. 


Develop Six At A Time 


YOU CAN develop cut films together with 
out special devices or damage if you dott 
shuffle them. 

Use a tray conveniently larger than you 
film, but not so large that one film can pas 


beyond another in rocking. Unload the hil # 


dozen exposed films, laying them across a film 
box so that the edges extend to permit picking 
them up one at a time between thumb ail 
fingers. Do not touch the emulsion. Itisi 
portant to immerse or spray both sides of ead 
film with water to prevent adherence. Dmp 
into developer and cover well by rocking tt 
tray. When all are in the developer, contin 
to rock the tray but—and here’s the secret 
never try to change the films around. Kep 
your hands out. When the time is up, pe 
edge of bottom film between finge’ 
fingertips and pull it out, rinse and ap 
hypo. Repeat this operation with the nett 
bottom film until all! are out. 

The films get the same time of developmest 
since the first in is first out; and if the fs 
has been moistened on both sides before put 
ting into the tray, the sheets will remain # 
arated.—C. C. Caswell. 


Nitrate film base and gun cotton, a dangers 
explosive, both require the same basic ma 
of nitric acid and cotton. 
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How to Copy Prints 
(Continued from page 20) 


First, you may use one of the little cal- 
culator cards which the E. K. Co. puts 
out. It sells for ten cents and has instruc- 
tions printed on it. It is called “The 
Effective Lens Aperture Kodaguide.” Sec- 
ond, you may make, say, two exposures, 
corresponding to 1.5 and 3 times the value 
given by the exposure meter. 

However, if you are coyping a Koda- 
chrome, exposure is very critical, so the 
last method described will not be a good 
one. The formula is recommended for 
color use. 

If you are using a camera which is not 
equipped for ground-glass focusing, the 
method described above for determining 
the proper exposure is still satisfactory. 
In this case, one measures the distance 
from center of lens to film, and divides it 
by the distance from center of lens to 
the print being copied, in order to get the 
magnification (m). If a supplementary, 
or “portrait,” lens ‘is used, the above 
method is the simplest. The reason for 
this fact is that after you have affixed the 
supplementary lens you have an entirely 
new lens, and the focal length is not 
known. Since the focal length of the lens 
is not known, the “Effective Lens Aper- 
ture Kodaguide” cannot be used. I might 


B suggest here that since every photographer 


ought to know the peculiarities of his 
camera, it would be well to measure the 
focal length of the lens with the supple- 
mentary, or “portrait,” lens attached. This 
is very simply done as follows: Affix the 
“portrait” lens. Take off the back of 
the camera and put a piece of paraffined 
paper (or a ground-glass) at the place 
where the film normally lies. Next focus 
the camera on a distant object, so that the 
mage on the ground-glass is sharp. The 
focal length of the lens is then the distance 


rs the center of the lens to the zround- 
glass, 


In copying, a carefully determined 
tandard procedure will yield most satis- 
factory results. 








Awarded 
to FEDERAL 
For HIGH 
Achievement 





Federal Enlargers .. . 
The First Choice with 
advanced amateurs 
everywhere. 


DERAL MANUFACTURING 
3 ENGINEERING CORPORATION 


219 Steuben Street Brooklyn, N. Y. 





GRADUATE TO A Seemann 
She. 3-stor SPLICER! v 


“ 
Po. ~—. 


SS 
SS 


az ot Exclusive “tension 
pins” for greater 


Dry emulsion 


Kodachrome! 
Ray % Anchored cement - cannot upset! 
LESALE PHOTO SUPPLY COMPANY 








THE WIDEST CHOICE OF FINE GRAIN FINISHING 
1 Different i 35mm 

Services Films 
1 Different Pos Roll 

Services Films 
PROJECTION POSITIVES, photo cell controlled 
STUDIO 


ENLARGEMENTS, in folders and mats 
SALON ENLARGEMENTS, in 16x20 mounts, titled 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 


130 W. 46th St., N. Y. C., Dept. M, LO 5-5483 











HERE'S A BETTER WAY THAN 
RUBBER CEMENT 
TO MOUNT YOUR PICTURES 


—FOTOFLAT 


DRY MOUNT TISSUES 


The way professional and 








mount their prints. You 
“iron” your pictures on to 
your mount or album page. 


no sticky fingers—no mess 


mounted print are neat and 
clean. Fotoflat is easy to 
apply—use a regular elec- 
tric flatiron or the handy 
Fotowelder. 











Fotoflat is avail- 
able at all camera 
shops in a com- 


15¢ pkg. up 


commercial photographers 


Fotoflat is a dry process— 


to clean up — edges of 





ae — of of Send for trial pack- 
F age, enough to mount 


a “a six 8x10 prints—10c. 


YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS _ 


8 EXP. ROLL ENLARGED 35c 
16 EXP. SPLIT ENLARGED 55c 





Prove it to yourself— —send your next roll to us. Fine 
grain developing, ‘‘electric-eye’’ precision. Modern 
Beauty prints 34x4%, deckled, with embossed margin 
and date. If less than 25 prints FREE print credit. 
Send money and roll or write for Free Mailers. 


contact finishing. 8-Ex- 
posure roll developed and complete set 
of Super Professional prints. Print credit 


for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 


Professional 








BULK 35 ww FILM Revoaps 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 
GROUP NO. 1 RELOADED GROUP NO. 2 
CARTRIDGES E. K. Panatomic X. 
E. K. Plus X 96 exp. cock E. K. Super XX 
Dup. Sup. No. 1 WE SUPPLY CARTRIDGES| Agfa Supreme 
Infra Red Group 1—3 for $1.00 | Dup. Sup. No. 2 
25 ft.—$1.00 Group 2—3 for $1.25 | 25 ft.—$1.25 
100 ft.—$3.50 Minimum Order $1 100 ft.—$4.00 
Postpeid in USA. California Buyers add Sales Tax 
PACIFIC COAST FILM COMPANY 
1512 NO. SIERRA BONITA, HOLLYWOOD, CALIF. 





TRAINS’ ALBUMS OF PHOTOGRAPHS | 
four books, EASTERN RATLLOA 
WESTERN RAILROADS, MID 
RAILROADS AND COLORADO l 
ROADS. Published by The Kalmbach 
lishing Company, Milwaukee, Wis, {f 
Each book, $1.00. 


WE SHOWED this collection of train 
to a friend of ours who knows both traing aj 
cameras. His business is high-balling one 
the New York Central’s Hudsons north 
Harmon; his hobby is making travel 
and who could do it better, since he carries 
of those magic cardboards in his pockethad 
that makes the conductors smile and pass oni) 
the cash customers. He spoke no wo 
even look up ’till he had devoured 
twenty pages, then he said, “Old 999 was 
best engine ever made, she had everything” 

These books contain the finest collection 
railroad pictures we have ever seen. Theya 
printed on a glossy paper in a glossy imkw 
bring out every possible detail. The pagesa 
large and spiral-bound and the pictures x 
only on one side of the sheets, as a concesta 
to the makers of scrap books. 

So, if you want to cannonade up the 2! 
grade of the Pennsy’s Horseshoe Curve, git 
majestically along the tide-water Hudson on te 
New York Central, bang along on the wit 
clearance right of way of the hard-working 
Erie, ride a narrow-gauge on the Denver & ki 
Grande Southern, or streak through the deen 
behind a giant Santa Fe 4-8-4 on the Chie, 
here is your chance. You can span the Cont 
nent for $4.00. 








STAN AY yaw. 





These Famous B&J Photo Aids 
are the Key to Better Pictures 


SdAR ENLARGERS 


Wherever Prize Winning enlargements are the 
topic of discussion, Solar Enlargers invariably 
enter the picture. Thousands of amateurs have 
discovered to their amazement that with a Solar 
big, beautiful pictorial prints are as easy to make 
as simple contact prints. Ask any Solar owner. 


PRICES, LESS EXCISE 
TAX, START AT.. 


Bey 4x5 PRESS CAMERA 


Designed for high speed press photography 
and fitted with every convenience 
to assure perfect negatives undor 
the widest range of conditions. For 
portraits, pictorials, high speed 
sports action or scenics you can 
depend on your B & J Press Camera. 

LESS LENS 
AND ACC 


NEW LENS CATALOG 


Lists hundreds of values in lenses 
—all available through 
your dealer. Ask for 
Lens Catalog No. 343. 


neds, Wn, 


CHICAGO, ILLINOIS. U S.A 223 WEST MADISON STREET 


FREE! 


VALUABLE ENLARGING 
TREATISE. Page after 
page of meaty information 
on enlarging, dodging, etc. 
Ask for Solar book $243. 
IT'S FREE! 





LITERATURE FREE 





He’s saving precious 


sensitized materials... | 
He’s using Kodak 


Prepared Developers 


AKE chances in the finishing? Today? When 
sensitized materials are so precious? Play 
safe . . . use Kodak Prepared Developers. Then, 
follow the simple directions and solutions will 
be accurate; results right. Not a single negative 
.... ora single sheet of paper . . . wasted because 
something went wrong in mixing the “soup.” 
Kodak Prepared Developers are compounded 
exclusively from laboratory-checked ingredients 
(Kodak Tested Chemicals). At your dealer’s. . . . 
Eastman Kodak Company, Rochester, N. Y. 


Kodak Developer D-72 “Standard” for many 
photographic papers, including enlarging papers, for 
positive films, and fast panchromatic negative films 
and plates. 


Kodak Fine Grain Developer DK-20 For nega- 
tives of extremely fine grain within normal develop- 
ment times, with minimum effect on emulsion speeds. 
Kodak Developer D-19 Rapid; clean-working; 
recommended for press and commercial films. 
Kodak Developer D-76 A film developer of 
many uses. Realizes full emulsion speed; produces 
long scale. 

Kodak Developer DK-60a For roll and sheet 
films. Combines relatively fast developing action with 
long life. 

Kodak Universal Developer (tubes) Easy and 


convenient means of preparing small volumes of 
dependably fresh developer for films, plates, papers. 








